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2 Full names of two Indiana artists:

If you cannot rcall, I'11 write to the Herron Art Institute,

3e

Is the data on you correct in the Bio-bi bllocranhw cal D1r°c’oo ((‘ederholm) sponsored
by the Boston Public Iibrary? Omit the Sources, (Yes, I have your biographical sheet,)
( A number of artists have found th@ Bos%on material, inaccurate on thpmsclvos )

sherf and the date for AFRIKANIS{(HE PLASTIK by Carl Ein t?n. . %
_ ¢ ‘

6,“ Harmon materials, T have the edt 0g 1nformatﬂon for 1928, 29, 30, 31, 33, 3L-5,
My data for 1926 gives your Bronze Award (#100) and says you recei ved this for five

paintings, four of which were lmdscapes(N_g_g;ro Yearbook, 1937-8 by Monroe Work), This
does not give the titles of the paintings nor the one that won the award, One c

fusing jource \J,\’IC des "Pont Neuf Ypuy Jere not in Europe in 1926.J e S
1926 (L7

19263 fec title medium  approxX. date locale of

%PMW ”“”WWW T, Th v on_ a1 0f=

Wpiga -l




approx. date locale or subject

' (I attempted to find this data at The National Archives but to no avail, Haterial there is
not accurately place/by dates, etec,)

1928: Catalos sh 1rtwr S of "“ual de ontebcllo" and "Pont Neuf" - (SL})\JIJHQ’§ N
C}S 4/»~11, FLNA:ﬂ Iﬁh;r7‘~§>z?

1929: Catalog shows "Normandy Landscape,""Medieval Chartres," and "0ld Farmhouse in the
Beauce Valley," Does "Medieval Chartres" also co rry th9 tl tle "Along the Fure at

\A/amcm% ?
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V2SS P2\ a 9T
1930: "The Banjo Player,® "Washer Woman, "0ld Woman Peeling Apples," "01d Street, Paris,
and "Bridge Neer bv)?\l'_'Ly Paris,'

E W\// Title medium approx. date Tocale or subject
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1931: "The Card Playersg" "Head of a Woman," "Provencal Landscape," "S5till Iife"
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1932, no show,

1933: "Atlanta Landscape" . (more?)

AAE ohke btk Yuees & CC €
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approx. date Iocrle or subject
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1934=5 (Harmon Tra %ﬂllnrr Exhibi 'blon) "%ead of a F‘1r1“(01f) "Girl Combing Her

Heir"(0il), £ "Still 1ifew.’ owers"(0il) s { 'Shacks" (water color), "The Teamster's
Place! (wc.te% color) ¢ - ,
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For which painting?
In what year did you receive é/Z&Iﬁlo;ourc.ble Hention? <aegee et S e i

() Aare ~o hea ; aneitenly

A number of the above I have found in Locke, at the National Archives, etc.
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8, Cagnes-sur-mer, Where else?

9« Give me your definition of "Romantic," the meaning it had for you in Paris. You
were called "a Romantic" by your fellow=artistse (I can give a textbook definitione-
Cezanne/Braque vs Picasso=--but this could be too general and apply only to them,)
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S§Z£§§§;Z& your series of articles for Lucille Morehouse (¥ndianapolis Star) run 1 a month
‘for 12 months? Were they random offerings? The dafes I have for the ones the Star
sent me are the following:

——— April 22, 1928 "Iocal Negro
January 6, 1928 "The Gardens of Luxembourg!" Artist Tells View of
no 27, 1928 "Artist Makes Forced Stop at Mendon" Notre Dame"

February 5, 1928 "Some Bridges of Paris"
March 18, 1928 "Iocal Negro Artist Minds Painters Hard to Classify"

\ oy 27, 1928 "a Lodging of Jeanne d'Arc!
~ June 10, 1928 "Gardens of Tuileries Offer Vista of Enchanting Beauty
July 8, 1928 "61d Bookstalls of the Seine"

October 7, 1928 "Travelers in France, Though Rushing, Long to Linger in Chartres“
November ﬁ, 1928 "The Cave of the Dungeons"

February 17, 1929 "Paris Montparnasse"

/ also have the above articles,

In the American Art Archives materisls, the page from your scrapbook containing the
newsclip of the sbove aediele, "Local Negro Artist Tells of View of Notre Dame} also
showed a picture of you at about age 28 or younger, Do you have that picture still?
Would T be able to get a copy made of it? T would pay for the gxpense of the dulpli-

cation, & &é{)«wgf&/g/wﬁ /QMﬂ/(A, 'W
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12,

‘Dld you. have any " ﬁalzz"

A they OtBn Paris?

Two French galleries are‘given as showing your works Gal ie Jeune Peinture, Paris
‘ntlpcfs on a resrular basis

Did you ever/ set up a d4 splay in' the "turnip gallery"? (I do not%know if this is

an improper question, It well could be, I regard your work hichly and I don't

and the Pacquereau Callery, France. i

? ;
,wéa/v = wag
know how informal French exhibiting was at that time,)

Referring back to the Star articles againe- Were the pmnts wood blocks or v——

llnoleum blocks? w{é 0‘/‘( M M

Dld ou save any letters from Iocke, Cullen, White, et al, which could apply
e thesis for documentation? If you regard them as personal effects, something
you do not want to offer, I understand,
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