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Mstever miy.be the distinotive style of art shich ¢ ngtign's distinguished
artists in the realm of painting may be portrayed and known to the world, the Spanish
school of Sevilla, better known by Murille eand \‘h,squu » its scintillating sters, "have
never yet been surpassed in their own style and it seems highly improbable thet they will
ever be so in the future.” As Curtis says, . the coloring of the school of Seville is
what arrests the eye of the observer. It fixes itself in the mind, end cherms the
imagination.” To this school belongs the piotuf;t of the Spanish ertist Ca-p?{l, entitled
"Descent from the Cross”, in which we see a Negro aloft with & face full of love and
charity tendering his erm to help Christ from the cross where he suffered his mertyrdem
at the hands of Romen end men who to-day are outspoken for his teschings.

One of the greatest art institutions of the old world is the Museum of Madrid,
which is e Walhalla for all royal treasures and occupies & building erected by Charles Efi
in the eighteenth century. Here sre located the jewels of the Spanish nation. During
Nepoleon's piraticel excursions into Spain the various museums 'gnthcred their nri
paintings and had them teken to %hdrid for safe-keeping and protection, but notwithstending
this measure of precaution we know tha_‘t}},hpohan :emqgad many uritios to the Louvre in Faris.

The exigencies of war may have causcd any place to be -loﬂoﬁéd or destroyed, Divine Pro vidence
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has spared us a few canvasses by men of & rece held in the lowest scele of humenity end I
believe it is my duty to review their work before my fellow men since the dust of the ages
has buried them so deep that they are almost forgotten.

We are indsbted to Felomillo (™useo Historico") for leaving to posterity the
annsls of the Spanish school of painters, giving te Cean Bermmdez, the eminent critic, the &
tools with which he worked upon the mind of the nation, the lasting impression of the vy
on‘u}hry 1ife of those impecunious fellows whose mind wes inspired by the church to hend down
to us evidences of their underi:anding and adaptability to Christian life. Ve need not dwell
upon the life of Velasquesz nor Hurillo. BSuffice it to sey, their names are columns upen
which the Spanish school of »plintins is mown throughout the world of erte. FNo gellery
or museum of repute can beast of its greetness unless emong its silent mesters the neme of
Velasquesz and Murillo sre included. For thi-l- mu;n that great tressure house, the
Imperatorski Ernstagh, better known to us as The Hermitege et St. Pe%i%"’:tf&; Russie, is
ancther of the greatest museums of Eurcpe for its unsurpessed cellection of reel rarities
in old masters. Among its cherished canvesses is & "Provineisl of the Cepuchin order in
& black robs holding & book(cat. No 427) This peinting is the work of & Hegro, the subject

of this sketoh.

.
In the filed of the Pine Arts our men of the Negre race are leboring peinstekingly



and receiving merited recognition.  Sometimes & great emount of edverse criticism has forece)

them to the front, as shown by the American desease called prejudice, which does not permit
others to enjoy the epportunity to work and perfect their individual feculties but rather
seeks to clese the door agiinat their advencement. There are guite a number of persons who
heve won distinetion in painting and it is timely to bring to the notice of the members of
the Academy the little thet is extant of the slave of Voh,:qms. Again Sevillas, Spein,
comes to the fore for having been the oredle of enother distinguished person, Juen de Pareje,
as well as ﬁ was for Sobulttian GQ: s the mulatto of Murillo, and for a number of persons
who had achieved fame long before Columbus gathered his erew in the port of Palos.

Juan de Pareja was born of sleave perentage in the year 1606. The recerdsde not show
how mog; Velazquez, the eminent Spanish court painter to Philip IV, ceme into possession
of him, whether es & legacy from his grend perents or as @& purchese from the slave market.
But it is known that as a house slave he was seen during 1623 grinding the pigments,
preparing the canvesses and clsaning the brushes for the illustrious srtist which he
delighted in doing, long before his master wes called to Madrid by Count-Duke of Oliveres.
Fareje having spent his boyhood among cenvesses and noted ertists, it is not strange thet

there should have been awakened consciousness and aptitude for the art which he possessed.

We are told his humble conditions were such as not to permit him to espire to higher honors.



At times, hidden eway from the gaze of the curious, he would devote his time to "lights
and shadows” copying the best exsmples of his msster’s worke Taking advantage of the tve.
trips of Velazquez to Italy in 1629 and during 1648, undertaken by order of King Philip IV,
Pare ja ‘ttudiod sealously the works of the great mesters during this precious interval. He
returned to ¥edrid in 16651 and, not so timid as until then; he thought it would be & fine
idea to discover whether he had any .bility es & painter. It was custemary for King
Philip the IV to take trips to the studio of Velazquez and distract his mind from the
matters of state by observing the eminent painter use his brushes. Whenever the king saw
a canvass turned fecing the wall, in any ocut of the way p:{\u, his curiecsity wes aroused
and he would request that it be turned around. Many times he did this himself to edmire
or critiesize it., Pareja, who had often cbserved this action of the king, painted with
great pains a smell canves and placed it so as to arouse the attention of the great visitor.
The king errived this day and noticed the cenvas and was sbout to turn it over when Pareje
advanced and, jhoing himself at his feet, confessed to have been the author of t& work,
pleading that he -hw;,d intercede in his behalf with his meater not te punish him for heving
learned the art of painting without his knowledge. It wes recognized thet sleves were not
permitted to go beyond the rudiments of mschanicel arts. Velazquez when informed of his
slave's accomplishment, immedistely manumitted him. From thet moment, the historian

.
Bermudes states, he worked side by side with his/master  not as a slave but s a diseiple,
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a fivor for which Fareje wes grateful, showing his great ptrlmlily by not leaving him
until his death. Even ;ftomrds, he served his daughter, who was then merried to Jusn
Bautiste del Mage, also s pmimkmx student of the great nstcr.' In the canvassknown es
the Family of ooxkddw Velazquesz, which is in Viemnne, Parejs is one of the figures. Fe wae
one of the most noted of the students of Yoluqyu to the point thet meny of his portreits
were taken for those of his master. Even teday there exists greet doubt concerning e
number of canvasses as to whother they are to be sttributed to the brushes of Velazquez,
Pareja or Mazo.

Pereja's work hes & great romb:{‘m to the Venetian, Genocese end Flemish
schools becauss of the forge and vividness of color as well &s by the inclination of the
suthor to portray in his work meture as he was privileged to ses it. Some of Pareja’s

¢
peintings sre to be found in the Slnzﬁary of the Abbey of the Monastery of Benedictines of
Eslonza. There is a canvas of Senfta Cateline, signed by Juen de Parejs 1669, end of
various saints. In the Museum of the Prado there is today the Calling of St Matthew
whioh cems from the king's palece at Arsnjuez. In the Netiomel Trinided ia the Baptism of
Christ, signed J. de Pareje 1657, In the Saoristy of the Trinity Convent of ram., there
are %o be found "The Presentation of the Child Ged" and a Battle Scens. In the Musewm of

8t Patersburg (The Hermitage) A Provinwial Father. Pereja also painted St John the Evangelist



San Oro:éh end Our lady of Guadalupe for the chapel of Senta Hita in the Recolstos at
Madrid. The list of Pareja's pictures so far is &#s interesting but fer from being compiete.
In catalogue mumber 134 of the Museo de Madrid is wentioned the Calling of St Matthew,
which is reproduced for my readers Lo see what the original must be. 7The picture eof
Philip IV wes probably peinted by command of the king for his palece at Auuj;\ua. ’In
Paris, during the sale of the Merquis de las Marismes at the Agusdo Gallery in volume 2,
1843, three canvasses are descoribed for auction, painted by Pareja, No 90 bust of a
gentieman standing near a teble, No 91 portrasit of @ nun and mumber 92, portreit in bust
of a young mmn. There is snother canvessnoted by Ur. Wesgem (Tressures of Art in Great
Britain etc., 3 vlis. London 1854) "Isebells of Bourbon"' peinted by Pareja. It belongs te
the Earl of Yarmouth.

The description of the picture of Ffareja by the eminent Spanish painter Madreso as
given in the catalogue of the Royal Museum follows: “Jesus, passing before the table
where Matthew is occupied as @& publican or ceolliector of tribute, turned to him end sald,
“Matthew , follow me,” and Matthew immediately lesving everything followed Him. Matthew is |
shown dressed in oriental garbe A Madrid official in Venetisn dress and a third subject
who wears the picturesque dress of & Spanish captain in Flanders. Haex The three look upon

Jesus, who, standing beside Matthew, spesks to him. (Mo 936. 2.26x3.25)

Hazo. who married the daughter of Velazquez, was & painter of merit. His cenvesges



ere sald to heve arrived st the Juseum of the Prado et the same time &s those of Fareje.
The paintings of our sleve are so well exeocuted end finished thet meny of his works heve
been teken for the product of Velazquez. At preuent.; one painting in the museum sttributed
to the master, has been assigned to the slsve. Falomillo says that the cenvassof Joseph Reiter
& ladrid architect, was often taken for & work of Velazquez. In the Dulwich Gallery there is
& bust of a Boy about five years of ege, formerly ageribed to Velazquez but now to Pereja
on the suthority of a very competent judge, J.C.Robinson. lir Burger says "mt Pare ja is
the author of a picture in the Munich Gallery (Cet. No 361) "A Jmity Gentlemen end e Ledy
Palying Cerds" which was before atiributed to Pareda”.

The portreit of Juan de Pareja has been preserved to us perhaps by mccident because
it is the work of the Naster Velazquez. It is stated by Falomillo that when Velazquez wes

s

sent to Reme by Count de Oliveres he expressed & dcsire to paint the picture of the Pope
and being s strenger among s0 mény artists of renown, he determined to exhibit e picture
at the annual exhibition, the festival of St Jeoseph in the Rotunde. Inspired by the
faithfulness of his servant, he trenscribed to canvess his picture and sent it for
exhibition. When the recipient opened the package he wes struck with the perfect likeness

of the bearer of the bundle. It brought honors imwdistely to the artist end the Academy

M.
of 8t Luke bestowed upon Velazques )\o-hauhip in 1660« This canvess is known a&s the Moor

with the green doublet and the other canvass in the gallery of the Earl of Carlyle hes
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a green doublet with white collar. (Palomillo v.5 537. Wesgen 3-525. Cean Bermudes 4-51)
\
The pioture in the collection of the Barl of Radnor, which ¥Mr Ernest Brexton has copied,

is presumably the piloture which wes exhibited in Rome. We find in Buchanen's "Memoirs”
(vell p.76) "Is this the picture of the Moorish slave who was in the service of Velezquez
end became & great peinter ? (From the Baranello Collection Naples sold et Sir Williem
Eemilton's sale, ¥arch 27, 1801, 39gs.)

The principel work of Velazqwez in Rome wes the picture of Pope Innocent X by whem
he was greatly distinguished. "This pietun is & camplete symphony in red, the face, cep,
cape and chair ere all presented with red curtain for heckground, end vet with such
unpromising materials the ertist hes produced & marvel of portraiture. Sir Joshue Revnolds
pronounced it the finest picture in Rome. This end St Michsel, by Guido, are the only ones
he condescended to copy” (lLord Buuon "Memoirs of ‘ti‘une Moore V.iii p.62)

The life of the mulatto of Murilloe is wrapped up in @& fine romance which hes spreed
throughout the worlde It is olaimed thet Sevastian (fomez spent his boyhood devs doing
eimiler work for his mester as Pereja did for Velazquez, grinding his colors, prepering
his cenvasses and cleaning his brushes. IHe jpgent his time, when not engaged in his menisl
duties observing the life classes end during the interval of cleaning the studio, would try

his hends on the many inspiring things he could gresp from the master’s students. His
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constent application to study, his peinestaking attention to detail end his forbesrence to c?ui!
his opportunity are elements in the character of Sebestiar Gomez which have endeared him to the
Spanish people.
Hie fare came by eccidont. One afternoon, while attending his usuel vocation,

he sew an error in one of the canvasses painted by one of Murillo's students ernd, taking a
bensh in hand he corrected it. The next dey the student came fresh to his palette, expeoting
to overcom® the feult thaet baffled him, end behold it was nQ‘vheae to be seons Calling his
co-workers and secusing them of tampering with his work, th.'unttor came to the notice of
¥Marillo who wss for & long time unseble to discovsr the culprit. At last one day it heoa;n kno
that it wes outomary for Gomez teo prectice at the close of day with the brush invfc able &
manner that the students spprized Murille, who was much enthused to know thet [iis lessons
had taken reot in the mind of his own servent. The news spread throughout the city maxt end
the fsllow students wers overjoyed to know thet in Sebsstien Gomez they had a cangnqipnr
who wes familiar with the tools end brushes. Step by step this wesrer of the "livery of the
bufnished sun” impreved himself end some of his paintings are this day to be seem in the
various museams of Europe.

It is to be regrotted that the early 1ife of Sebastisn Gomez is shrouded in mystery

beeanse of the odicus curse of slavery, thet reprsssive Institution whieh hes killed the
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noblest espirations of so meany. Some further information n&, however, be found in the
Historical Dictionary of the Most Illustrious Professors of the Fine Arts in Spain, writtem
by Juan Co/aa Bermudez, end published by the Royal Academy of Sem ?emndc, Madrid 1800, in
six volumes. We quote his cheerful words, written more thsn & century sgoi-

~ "Sebastien Gomes, called the muletto of Murillo, wes & Spanish psinter”. Ee wes a
“slave of thaet great artist, end by his epplioation was s&ble te imitete his mester in the
momonts of his servitude. In this meher he became & famous peinter, with good taste, a
hoa.vy brush on his canvesses and en exactness in his drawing. The Virgin end Child,
located in the portico of the churoh of the lercenarios Padres Descalzos of Sovilla, painted

HRNVD :
by his shnd, is very charming. The canvass "Christ attached to a Pillar” end "St Peter
Kneeling at His feet" are in the vestry eof the Cepuchines Monsstery of thet oity. A St
Joseph and & St Ann in the choir below the monastery sre notsd for their hermony of celer,
masterly handling of light and shede and their remerkeble fidelity to lifee It is belleved
he outlived his mester and died in the oity of Sevilla 1680."

Wo find it diffioult to locate & number of painters of Fegré descent in the

world to add to these two mimkwrxx pioneers. We inow of Jose Cempeche (born Jan € 1752

died Nov 7th 1809) st San Jusn, Puerto Rico, whose paintings meny and varied sre to be

soen and admired to this day in the seversl churches and reredocs besutified by his hends.
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Wher. the Spanish court painter Louis Paredes visited Puerto-Rico he wented to teke Ganpr:'sﬁ
to Spaine Jemes O'Daly pleeded with him to give up his work snd go to London, where 1,000
guineas were prmieed hin; but all these offers he refused. ¥hy? The hiastorian S#lvader
Brau has wnfolded the secret: "The seod of prejudice hed tek#n wings tmé the virgins painted
by Campeche were subjected to indifferent sdmiration.” Yet his works are to be seen in the
sacred cloisters, alters reredos of the islend; in the Athenaemm there ere a mumber of
excellent cenvasees thet eveke the edmiretion of visiting eritles by the fine dreving end
the cherm of ceolore. DBeside those noted, in the Consistorial Hall the piatﬁre of Remon

de “estiro, governer of the island; io St‘ Francis Céﬁ*pol » the Queen of the Ange It; iin the
Episcopal Palace guite a aumber of Bishops ere to be seen denonstrating the geniuve of our
artistr. Alejandro Tepia y Rivere in his blogrephical addresss delivered more then Mifty
years thercefter st the clestion of Campeche to honerar:;r membership in the highest litersey
society ‘ef the island, said, "™ere then 500 ounvesses were palnted by Cempeche who H.vfd s
23 an gxample of virtus, & chermsr of his countrymen to be imiteted by posterity; his neme
represents talent and virtus, palms of glory teo his existence as sn artist in Pusrto=-Rico;
‘a. fertile ocesis in the midst of a desert. ﬁt’ppy is he who has drawn with the ebility he

oy have, the brisf picture of his life; if he cen sweken ir the artistic youth the

gensrous desire Lo scetter in seid desert the fecundity end besuwty of the gesis.” (E1 Berde

del Guemeni p.540 Hebana 1862)
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Murillo hes given us Sebestian G@z, cheracterized es the mulettow of Murillo, and
Velesquesz the Patthful Juen de Pereje, known as the alaQe. When we examine the Ecclesiestical
and Secular Annels of Seville"” we find that oity hed & Negro villege with its ohurch end
other useful edifices for its sociazl camforts. The sarchbishep Mena, who died during the
yeer 1402, was soc devoted to them that when he died the Hegroaa followed his fureral
csortege to Cartuje in the snow-covered mounteins to pey their last respeot and sympethy
for his devotlion to their wellare.

We cannol but edmire the spiritusl feeling end humenity of the Spanish charscter in
dealing with men of the Negro race in so early an epech of their history; not, that they
wore unkpown, having been in contaot with them for ecenturies in end about the seaports of
the Mediterreneans They héva gorved Sevilla end Spain wonderfully well, going so far as
being the first sleves who came to America with Columbus to develop and open the new country
in the false position of being able to supplant the aboriginels in the golden paredise the
Spanierds believed was within their gresps It is no wonder that Pareja and Gomez wers able
to fructify in such atmosphere and give evidencex of the softening influence of tpg
church in the amelioration of their servile ceondition. Thesse opportunities being present,
the aptitude of Parejs and Gomez wes netural for development and recognition; the fact that

their paintings were to be smmx shown leter on exhibitien in the great museums of Spein
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end Furope should f411 the bosom of the Negro with & grest deal of pride.

We trust the future will find many followers of Pereje snd Gowesz who will wield e
brush whioh will oarry the rage further in its onwerd march of progress. The work of thege
two blacks painters of Spein bears silent testimony of lhe Negross right te welk in the
schools of Fine Arts and sit at the feet of able preceptors, as & wehleole through which
rece men will resolve to be more determined to compete for en opportunity te demonstrste
their right to partele of things within their metursl giftse. When these points heve becn
ghined we ghould strive to help them perfect themsclves and asupport their various

? activities towerd independence. We should not forsake them, as is generalily the cusiom
. with our present struggling ertists and writers, left Lo their own resources and

demned for not being successful men afeir leaving college.
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This fragmentary paper will be illustrated with photogrephs of as meny of the

to serve as an inspirati
plotures of Pareja, Gomez end Campeche &s have been obtainable/I'or those interested in

the Fine Arts, to help keep fresh the memory of those men who were sble to pass the ferbidden

gates of the restricted 1natitu§im of learning, end to show the talented people of proud
Amerieca that the greatness of & nation ls sefely lodged in the freedom of educsation, with
Christian toleration to all its children, in order that those gifted with the sperk of

precocity or genius msy flmhb in our virgin flelds and bless our efforts toward their

utilization of the facullies Providence may Leve placed within our sphere of sotivities.

Gomesg Pictures.

FHolv Family Confladuria of the Cathedral of Sevilla.

Concepcion with group of engels Musews of Sevills

St Francis of Assis The Hermitege Petrograd, Russis

St Francis half length with his hands creossed on his breast looking down towerds & oress

a skull before him (62x82)

Bust of young Ilien

A Saint

The Virgin (Aguedo Fo 217 2.20x110)

The Megi Adoring the Infant Jesus 8 figures. This picture belonged to ¥ Fumreli,
whose collection was sold in Feris Dec 16th 1843

Velazquez

Juan de Fareje. FBarl of Raduor
Bust of @ mulstteo in dark green doublet with white collar (30x26)
Roval ‘cademy 1787. (Curtis p.327-328
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