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y be the diatincti atyl of art ~hicb e netion'a distinguwa d 

artist.a in th r a of painting y be portrayed lid knatrn to tb world. the Span1ah 

aobool of Sevilla. better known by Murillo and ¼~a.ques • ite acintllla.ttng at re• 8 han 

wr t be n eurpaned in heir •n atyle and lt aee• highly improbable that they •111 

ewr be ao in the future.• •• Curtie eaya., "the coloring or the school or Sevilla ia 

what &l'r ata the eye of the observer. It f'ixee 1t•elt in the mirid • and cha the 

hagi t1on. M To t.hia eohool belong• the picture or th Spanish artiat Ca plna. ntitled 

"Deaoent tr the Croaa11
, in which w ee • gro aloft 1th e. f1 c full ot loYe • 

eharity tendering ia •1'111 to help Cbriat fr t.b oroa wh re be eurti red bis rtyr aa 

at be ba.-nda ot ROIIWllln- and. •n who to-day are outspoken for his teachings. 

One or he greateet art lnatitutione of the ld world is the Vuaeum ot Madrid• 

whi ls a lballa tor all royal reaaui-ea and occu iea • building • e .. T~• .. ,. !'lee Ill 

in the eighteenth oentury. Here an looate4 the j•• la ot the Spanish nation. During 

llapoleon'a plratle•l •xcuraiona into Spain t.be nrious il.lUI:~ 

paint.inga and had th ta n to Madrid tOT" aate-kee ing and protec;tion, but notwitha anding 

thia aaur r ecau lon 

' 
i'he xigenole of wa? haw o u •11¥ plac to 1 otcd or destroyed , Di•i Pro idence 



I 

baa apare4 ue a few carwa sea by •n ot a raoe e ld in the loweat aca le or humanit and I 

duty to 1"8view t.beir work befol"e ray tell.ow men since the duat or th age 

has buried them ao de p that they are almoat torgott n. 

We are imebted t Palomillo ( "!luaeo Bist·orico •) tor lea-.ing to posterity th 

I 
annale r the paniah aebool or painters, giYing to n Bermudes, the emi nt ritic. th t 

IGOh with whlob he worked upon the a1n4 ot the nati on, the lut.ing lmpreasion of the 

thoae tapecnmioue fellows whoa lltincl •• tnapir by t,he church to hand dwn t 

. 5{ 
to ua e't'ide.no.a or the lr undfltrtaand1ng and adaptability to ChTiatie.n lite. need· no dwell 

upon the lit. of V.lasqaea nor Eurtlle. Suttice it. to say, tbeir llQles are colwana upon 

which the Spa i•h aehool of painting ia knarn throughout the world or arts.. lio gallery 

w ,.. ... or rep te can boast -ot i a greatneaa unless among its ai.lent ster the name of 

Telaaque,a an4 Xurlll• are include • or- thia rea•Ol'l that greet t,reaaure houe , the 
---

p i,? qrya,J° 
Tapera\corak:1 rut.ash. better kno1rr1 t WI aa Tb B rmitage at t. P. terabttr h, Ru sia • 11 

anot.ber tit the greateat maeaa of Europe for ita •ns.ur,-saed oollect.ten or reel rarities 

ln olcl maaters. Among ita oberiebed canvaaaes is • nProvineial of the Ca hin rder in 

a laot robe holding a 'book(cat. lo 427) This pttinting is the wor • et a gro • the aubject 

of thla eketoh. 

El 
In the ti.led of th Pine rts our n ot the legro race are le.bol'i painetaki.n ly 



and reoeiTing er1ted recognition. Some\imes a great amount or ad'ffrH cr-f.t.iolam has tOFOeJ 

I 
t.llem. to the .tront. • aa han by the American de .. ase call d pPe jud.toe, which doe not permit 

others to enjoy \be -,port nity to wort and perf'ec,t. their ln41Yldua1 tacuitlea but rather 

oeke to oloae the door agatnat t tr ad•anaeme • ·There an quite a number r per•ons who 

have w clietin tin in painting and it ia ti 1 to brin to the notlc or the • tber-e of 

I 
\he Academy the little that. ia extant ot the slaw ol Velasques. gain SeTllla • Spatn. 

c a to \be tore tor ba"1.ng been th oncll ot another 4btinpiehecl person,. Juan de Pareja, 

( 

•• well a it was foi- Seba ti.an O a• the •latto of l«ttrillo,. and tor a mmher ot persona 

who had aohiefld r.. long betore Ooluml!Jtta pthe-..e-4 hie ere• in the pwt. ot Pal••• 

Juan de Pareja .... born ot elev pai-entage in t, year 1606. The recor do n \ ehw 
I 

ha Die o Vela1quea,. the neat Speniab oeurt painter to Philip IV. came into poaaeaaion 

But it la known that•• a hou•• alaw he wt.a aeen du ing 162$ grinding the ptgant.a , 

pnpa~lng the eenwaaea and oanlng ta bruahea tor the illuatrloua artia\ which be 

dellgbtecl in doing. leng tore hia ••tor ••• called to drid by Cotint-Dub ot Ol.l e- •• 

:Rlreja ha•lng a nt hie boyhood ong oawaa••• •• noted arthta . it 1• not strange t~t 

there abou14 haw been ankeaecl oonaolouaneu and aptitude to!' the art w ioh be posa aeect. 

N told bis hmal>le conditlena wer euoh as_ not to permit hhl to • pf.It• o higher ho~•• 



At times• hid e away from the gaze et the curious,, he would deTot his t to "light.a 

• aha-d a• opylng the b t e:nmples of his st.er• s work. T•king advantage or the two 

tripe ot Yela~q c to Italy in 1629 and during 16 8, undertaken by onler of Ktn Philip IY, 

re· a died •••lously the worb of t.be gt-eat maa-tera during t.bia preciou• interval. He 

r tur • to in 1 51 a • not ao t1m1d a unt.11 t.hen; he thought it woul be • tine 

•• to di o r wheth r ba had any ability •• • paint.er. It was ouataery tor ling 

Ph lip 

_, ... 
• 08 

IV t ta tri a to • • at lo r elazquez and iatr•ot bis nd tr• he 

atat by ob rvi t.he em!• t. painter a his bruahee. :ienenr t k ng ••• 

\.. f)\ 
r.o ng the all, in any out of the n pelo , his curioeity waa aroused 

ancl u • 1d requ • the t be turned around. 

or critietse lt.. ftlNlj•• who h-4 often obs " d th1a ao io or th king, patnted with 

grft lna a a 11 oa • ancl pla d it. ao aa to arouae the at.t.entton of' the grfft. Yieitor. 

n.e king arrt d this day and notioe the oan•• • wae about to turn it. ewer when Pare~ 

dvang,a~ and. plaolng b elf at hia feet. cont ae to ha en t.he author or the wort• 

pleading t - t h •h ld int. rcede in hie 'be 1t with hi• ater not to punie him or ••ing 

learned th art or painting with ~t • It ne reoognit d that. altl'ffe were not 

pem1t d to beyond he rud.t.msnta ot mechanical rta. Velazq s when tnf'oraed ot bis 

al ' aooomplie dia ly ma1tUl'Aitted him. Fran that mmrient • the historian 

Btraud•• atatee • he •~keel at.de by side witbr~ater • not •• a elbe but •• a diacip • 



• 
• ti&or fo-r wbi h Panje was grateful, showing i great pers,onaltty by not 1 Ting him 

until hi• at • n ft, r ards, he aerwd his aughter, who was then rri d to 4utt.n 

utut el so, l. o & • 

t e 1ly ot V.l zques~ which ia ln i• ....... -. Pareja ta a of' t rt Na. 

t t • t. not of th •~ud ta or ¥ laz I to t poi t that ny t hia portr it 

toi- tho e of hi n today t~ere exists great 4oubt concerning• 

n:":tt:.SP t camas a • t.o wh ther tl y r to bo attrtbut t. the l'US a or Velaz z, 

soh 1• oau e of t 

LP\ 
work as e gr at r se baln \o the ne"i• • Genoe .. end J'le-mia 

net v 1fidneea r olor • w 11 •• b t l oll ti or the 

author \ portny ln hi • k netu e •• •• prl..-lli ge to ae t\. S 

• 

ltslo s. r is 

n~ry r the 'bbey of' the MOriastery or , - •-dictiri a of 

a or Sanj, C ta 11 , a1--·- by uan de re ja 16 9 and or 

't'l\rlous aalnt•• In the e .tna of t.h Prado t e-r i todey tb C lling t thew 

be kln '•· laae 

s ntation ot t..lte Child Gadd and a Bat.tle oene. In t lluseum r 

St ter burtg (Th r j al•o painted t J n the ftuge11•t 



,I 
San Orooie e Our lady 

" 
Guadalupe fr the c pel of uanta Rt• in the co toa at 

dri. 'fhe l1at of reja•e pi t,uree so far 1.a int atin but ta:r fr• ing oorapl te • 

In oatalo ue nuaber 134 or th lluao d 

whiob 1e r•P'"~'-ilVed. for my ad.er to e what t, ori i l 

Parle• during t ••le ot the rquia • la ri8mlla at the Aguado Gallery in YOl 

1843, three oatlffaaea ere deaoi-1 cl tor •uction,. pai ted by Pareja, buat. of a 

gent.1..a standing ,u~ a table, 1 portft'eit. t • nun and number 92, portrait in huat, 

ot •young-• 

Bri ai etc.• 3 vla. London 1864) Isabella of Bour ona paint d Pareja. It belong to 

\be Earl or Yaraouth. 

The descript.ion f the picture 1~ Par9ja by th .,,.. i nt panish pain r ••• 
glYen ln the oataloau or the R.o 1 WJeum tollawa: ''Jeaue. passing before the tabl• 

•here tthew ia oocupie ae • publican or collector ot tribute• turned to h 

UW.tthew • tollw , u and • tthew iatedi tely leay1.n everything toll•ri ll • ttru.w ie 

ahown clreaaed in oriental arb. A drici official in Vi net.bin dren and a thir subject 

wbo ara the p • otur aque dreaa or a paniah c pt.a in ln lander • •• The hree loo pon 

aide \thew I ap.ealca b • ( 

ltaso. • o married the daugb r ot lasq •~ •• • painter r merit.. Bia annaa a 



are sai to ha rriv&d •t th Hua ot the Pra•o t the • tt. as t,boa ot Pa • 

The pe.int,in or our ala er so 1 eaou d nd tiniahe that. •ny of hla worb have 

been taken tor th product of Velazquez. At pr eont.j ne pe.intillg in the au eum. attributed 
• 

to th r, s en•• igned to he al.ave. Pal illo uye t.ba-t the ca_...sof Jo h Rettet\ 

• rid •r~ it ct, •• oft n taken r a • k of Ve1-aquez. In the D lwioh Ge.ll•ey the le 

• bust. ot • ay bout rt yearw11 ot e, to rly • ~ci-ibed to Velasq s but now to Pareja 

t au hority of a ry C<Jffll"~tent judge• J.C.R binaon. .. Burger aay 1That Pareja ia 

thor of • p"oture in the Kunich Galleey (Cat. Ho 361) nA ...., Gentle n and • Le y 

lying Cards" which •a f0t'$ attributed to Pareda ''. 

The po tNtit of an de Pa ja a n pres to ua perhe. · y aocident caun 

it is th .. •or of the . .:aster elamq s. It. i tat d by Pal llo that when ebls • 
seat to R b Cunt d Oli a h xpresa d a dE::ai to paint the pictur-e of th P 

and t g s stra er among eo ny artia of r nown, be d.et nd · d to exhibit a picture 

at the annual exhibition. th teat.1 1 et St. J seph in the Rotund • Inspired by the 

taithtulnesa ot his aervant, trenscri d to canvas• h pictur a ant it tor 

•xhibitio • n the recipient opene the packa as struck with th 

ot t. rer ot t bundl. It bro gbt honor .a.lMll.,,dia ly to th arti t, nd the cede-, 

rr1 . 
or S Luke bee towed upon Vt leaquea I\ r hip n 1660. Thia oaM••• ~• known •• the Koor 

with the green doublet end the other canvaaa i the gallery o the larl ot Carlyle baa 



a g:reen doub et wit.h whit oollar. (Pal 
I 

llo ••3 3&?. We gen S-326. Cean Bermudes 4-51) 

plo\ut'& in the oo lectl n oft e •• copie 1 

t pr s ly th pi tUTe which •• xhibi d in Ram&. 

and became • great i-int r {Fr the 8aranello Collection liapl ffld at 1 ir- W1111Ul 

Eam.!l • nle • * roh 21, 1801 1 i9gs.) 

Tha principal work of Vi laz • s in R ns he io ur« f P Innoc n 

was greatly diatingui hed. n.14bis pictu ia • -.pl te aymphony in red, t. fa~ • oap, 

cape and o ir ar •11 pr aented wi\h red curtain t·or baokgrofflld, and 1e wit auoh 

unpraaiaing t.e 1•1• tbl ar ta\ e p1•00.uaed • . el er port.re.iture. Str Joshua &t. old• 

onounc d it t e ftnest icture in Rene. Th.is end t ioh•~l, by Guido~ are the only onea 

condeacended to oo,y11 (I..ord Rua l of 

the lite of the latto of lmrillo ia wrapped up in • ·tine r . nee wh1 h hes epl9 ed 

t roughout the 11 ld. It is cla d t. \ S. a ilu1 (tome z apent his boyhood d•ys doln 

similar• for ia master aa Pareja did for -, la.&q z • rind.in hia colors• l}!'eparing 

hia ce.nna • and cl•aning tda brushes. He ~en tis time, when ot ngege in i menial 

cl t.iea o e~ing he lit lan•• • during t,he tntena of' olean1 tbe st io, won 

hi h nda the ny in piring h1ngs he could raa from th• st ~•• atud• ts. His 



_constant applicat!o i to atud.y, hi pn natnk1ng att.entio-n .o tlet"ail and hie tor ee.t ance .,o na11 

h1s o fOrtunity ore el mento i11 the character of S baatiaf! Gomez hl h ha ndeat"ed hi to ttt. 

Hi £'arr£ oa1. by acc:i.dan • One tar-noon., w ile tt nding hi usual voe t1ort• 

he an n error- i 1. one t t . mass paint -d y ne r !ur:tllo 1 students e d • taking ft 

b1tuz in nd he c r?"ected • t • The next day the st,· .. enJ-, cam tr. eh to his palette , expecting 

h· f ult that f'fled him. a behold it ws n whe e to an. Call n ia 

oo..: orker e.nd a o 1 sing t~ or t.am?::iertn with is work, t • mat r c t hia n.o ice f 

that it out ry tor G z to preot.:e t e olo-se o y w .th th:. brush in • abl a 

manne--- t o.t h• atudenta apprtzed urillo, ho wa, much n huee to kn(IW hat flt l saona 

d root in t mind r hi• own sioa-rRnt. Th new t1a t,hr out t i yams•• 

the t llow tudents r& joyed to k.l'l th t. G z hey 1 d a e pant.on 

who ~as ra~iliar wit. the t ols bruah • Step '11 e p tht • rar of the nlivery f the 

bafnia • ff n B t 

varioua . ,3eew• of Europa. 

It ... a t r grett d th t th early liff or bast n Q z i• ahro e in mygte-.-y 

beC4'<.US3 of the ie 1 ours of slaver , t ia.t r i- seiv L titution hieh s kill d t. e 



no-bleat aapirattona or a~ ny. s further infot'mt\\1on y., hon r, be round in th 

Blator1cal D!ciil nary ot t • oet Illl strlou Prof' a ot-a of tho F1n& rte in Spat t wr1t.t n. 

/ 
by J n Cean rmudec and publ:i ab d by tho no~ 1 

quote hie om,u· rful rda, writ. ten moro han a ... 11tury go:-

Se ati Graea • 11 t a Spant. 1 pa nter • B 

at artiat •nd by hie application •• bltt to i 1ite: his ster in th• 

heavy bru• hi• cann..a e1 end a exact-nee.s in his draw2.ng. Tho -tr in a 1 Child• 

looat.d in the p~tioo of the burch of the roe rioa Padrea De calzos t Sov llo, ~inted 

HI\ IV"D 
by bi• alu.14. le very oharaing. The canvaaa "Chr-t t ttached to Pill r e.nd u,_,+ Peter 

lneeling a\ Ilia teetff Ar in the • atry t.be C.. chin e one.at ry or that o!.ty. St 

Juepb and • St Ann 1n t • ohoir b8low ii m.onaatery ar ot d tor t'1eir he.rmon~, or color• 

aterly bamli of lig t and abade and th ir r b • fidelity to 11f·• tt is 4 lie d 

he out.Uwd hi• ••teP a d diecl in tr e oity of Se ill 1680. n 

ti ·t- diftio lt to locate• n 

worl4 to add t these two fUC:ISWICM' pionee~ • kruM f Joa Ce. p&ohe (bor Jpn 1752 

... n and adrai to thia day ln the aeveral c u-rchea a~ r red s be~ut fied hi.s _ ndn • 

.. 



Brau han untolde tlo "'eeret: 1tThe s .. od vf pre,judi~ft l18cl t .ken w7.ngs and th ttirgit1 pa5.nt.e.d 

by Campt3ohe ore aubj cte i~o indi ... fer nt e.dmiratio 1.,. Yet h;.& works a.r t ,c tteon i.n th 

ac'!.~e-d cloisters, n ltt. s 
I
r rod.oa ') . the is-lo.ml; in the A th.arJlennm there ere a numb ... -!" or 

oted. 1n the Oonsi torial lal.1 t pi.ctur.e ot ~,lamo 

cr1 of the An la; in the 

Ep·eoopal Pala 

aa an e-xa.i11pl& o virtue, a ehermer ot his co11ntryme to ba imitcted by posterity; hi 

r p .... a nta t l t and virtus • palm at glory to hie exi 4 eno •• en rtj t in 

a fort .. ile oe.sls in th, ic.at of & desert. Happ-y is he who h& drawn with th& bility he 

" 

"JI•:, haw• h brief pictnr-e of hi~ life; if' - ccn n in th a.rtistic outh t 

geooro desil' to soot fer in si,id d sert t,he fecundity and baa: 

de1 luam&.ni p.640 Be.bana 1862) 



Murillo a given us S bisti n 0~ t, chtn'tlcterized a t. e nule.tt«e of l:iur.illo, end 

oth r useful edif'ioo~ tor ite uoeiel oamforte. Th~ re ibiaho1J ena., who died d\l'ring the 

ye r 1402 , was ao devoted to t.het!'l that when he tliad the fleg-t&Slt followed his tune al 

for hia devotio, to t ir welfar • 

de ing with : 1 - n of the legi-o rt1oa in oo &e.rly a.n poch of t, 1eir hi.etory; not~ that they 

wer nkomm, h Vihg been in oont ot with th m tor eenturies in nd about the eeapo?'ts of' 

beini:, the r·rat sl vea ho cane to... rio nith Columb is to develop and pen the new country 

t.n the f'alae posltit.m of be:1.ng able to auppl$.nt th abortgin!it.18 in the golden par -dlae the 

lie~ w s w4 th1n their ~re F• It is to wonder that Pa~eja nd G z wor abl 

t fructify in aucl e.tm.o p:iere nd giv evldE:-noas of th sof~•ning infl n or th 

chur\Jh in the ~liotation of. their servile condition. These opportunities being pre ent, 

the ptitud of Paroja and Gome& \!JOG n~tural for dtt elopl1ent and recognition; th fnct that 



and 1uro eh ul till th bos or th legro with• great deal ot pride. 

trust the tu\ur wi l find ny follower or Pe.reja nd :.zo1,10z who will ·ield e 

tw bl c inters Spt.in r il nt teeti e>ny or th iegr ri ht t wtlk in the 

1ohool1 t Ftne rt1 and it at the f et ot flbl p\"eceptor , as • hiol through which 

or dete ined to o t;iet for n t.>pportunity to uomonstrt.t 

_t.hei rigb t 

ah uld n t. oraa,. ti1~m, a is g n lJ.y the o st a 

with u~ pre,ant truggl1n •rtista • write~•~ l•ft t their n reaouroas and 

daiuned tor not be in 1uc~a1tul D t tr l vi g college. 



Thie tr gment.ary papr will be illustrated with photographs or •• many ot the 

pictures or 

the Fine Arts• to h l ep fr sh moity o those men w o w n ebl to •• the for idden 

ge\ea or the reatrtcted inetitu.tiona of learning. end to abow the talented ple of pr-cud 

rioa that t e g e tneaa f nation la aaf ly lodged in th treed o 

Cb:rietian t.olerati n t,o all its children. in or r thtlt thoae gifted •lth the apart et 

reoooi~y or nu may flourish our vi rg field.a anc1 bl•• our ettwta - \heir 

t1tilisation of t, faoul t • a Pr•ide y L&V placed within our aphere of a tiTl iea. 

Holy Conftadui-ia or the ca hedral f Bevill • 
Conoe i wlt 1 gro p of nge s _,.u UT of c.•evill 
St Fra cia of A la The Her ta&9 Pet.rograd i, • ia 
S\ Fr-aneie halt e t with hia hands c~osaed on his 

a sk.ill 'boi'ore him ( 2:a:82) 
T: n 

reaet loo . . ng d n t, owerd.s 

Bu.at ot youn 
Saint 

Th Vi gin { u do 217 .2oxl 0) 
iagi Ado i .g 'Lh Infi n eua f • "'urea. 

• ose oollection as sold in Perla 

Ju ja. rl of dnor 

piotur belo 
16th 1843 

d to 

et of latto in erk gre n doublet wit white collar (30z25) 
l ' cad-.V 1187. (Ou!'tf.a p.32'-328 

oli., 
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