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Adyvisory Board

DJ Afrika Bambaataa

Joe Conzo, Jr.

Johan Kugelberg

Christie Z-Pabon (Tools of War, DMC)
Jorge “Popmaster Fabel” Pabon

Joan Morgan

Charlie Ahearn

DJ Rich Medina (Alumnus "92)

Randy McMillan (Alumnus '92)

Cornell Africana Studies & Research
Center

Corne
Cornell

Cornell

Cornell

Dept. of Music
Dept. of English
Dept. of History

Dept. of Theater, Film, & Dance

Cornell Multicultural Admissions Dept.

Cornell undergrad and grad reps.

lthaca College Dept. of Education

lthaca College Center for the Study of
Culture, Race, & Ethnicity

Binghamton University Sound Studies
Collective

Local artists and community activists




Inaugural Conference
2008




Staffing the Hip Hop Collection
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The Godfather of Hip Hop,

D] Afrika Bambaataa:
Cornell Visiting Scholar
2012-2015
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Ben Ortiz

Assistant Curator of the
Cornell Hip Hop Collection




What’s in the CHHC?

* A research archive composed of the largest institutionally assembled collection of
artifacts documenting the birth and spread of Hip Hop culture.

» 7,000+ vinyl recordings, cassettes, and CD’s, as well as recordings of early battles and
live performances.

» Several hundred 1970s and 1980s Hip Hop party and event flyers, including the
working archive of noted flyer artist Buddy Esquire, "The Flyer King."

* The photographic archive of Bronx photographer Joe Conzo, Jr.aka "The Man Who
Took Hip Hop's Baby Pictures.”

* The photographic archive of Ernie Paniccioli, long-time photographer for “Word Up”
magazine and author of “Who Shot Ya?: Three Decades of Hip Hop Photography.”

* The archive of Breakbeat Lenny, co-founder of “Ultimate Breaks & Beats.”

» Archives documenting graffiti and writing/aerosol culture, including the archive of the

|G Times, the archive of Richard “SEEN” Mirando, and various blackbooks by well
known artists.

- Books, magazines, textiles, and more.
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Classes,
Tours,
Outreach







loe Conzo, Jr.

Pioneering Hip Hop
Photographer




Joe Conzo

BORN IN THE BRONX
YESTERDAY AND TODAY...
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Kool D] Red Alert

Pioneering Hip Hop
Deejay




History with a Soundtrack:
YouTube, Vernacular History, and
Tupac Shakur



archive : narrative ::
database : music video



Three reasons that Shakur’s music
appeals to Vernacular Historians

. The sampling aesthetic that is integral to
early hip-hop;

. Shakur’s iconic status as “badman” and
second-generation revolutionary;

. His talent for crafting unusually dense and
complex symbols.



Brenda : her baby ::
society : our Brendas









“Tupac and Native American Studies:
Creating Connections through Linguistics,
Historical Activism, and Photography”

Melissa Leal, PhD

TUPACAMARU SHAKUR COLLECTION CONFERENCE:
“"HIP HOP, EDUCATION AND EXPANDING THE ARCHIVAL IMAGINATION"

September 28, 2012




ALALU - Esselen word for
\\andll
conjoins two nouns

2Pac alalu Native American
Studies
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Tupac Amaru

AMARU -VIPER, SNAKE
TUPAC - BRILLIANT/RESPLENDENT ' '
(SPLENDID OR DAZZLING IN SYMBOL OF KNOWLEDGE AND

APPEARANCE) LEARNING
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Tupac Amaru :
Resplendent symbol of knowledge




Robeson County, North Carolina

January 13, 1958




James W. “Catfish” Cole

"to put the Indians in their place, to end race mixing”




Robeson County —1950’s

= Tri-racial population— = 1954 Brown v. Board of
40,000 Whites Education
30, 000 Native Am. Court instructed
25, 000 African Am. schools to proceed
= Each group had their with “all deliberate
own separate school speed.”
system. = The KKK fought
integration with
nighttime attacks.




One of the crosses burned
on the night of January 13
was on the lawn of a
Lumbee family that had
recently moved into a
predominantly white
neighborhood, while the
other was intended to
intimidate a Lumbee
woman who was said to
have been dating a white
man. Not content to leave
it at this, the Klan planned
a rally in Robeson County
to be held just a few days
later.

“SofTH CARODLINA

KRIGHTS OF THE
KU KEUX
KLAN

WELIEL A Ko Balfy o Crooy Baroing
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= About 100 KKK members showed up.

= They brought a large banner emblazoned

with "KKK"”, a generator, and a single bare
light bulb.

= Because the light was so dim, they did not
realize that they were being surrounded by
about 1,000 Lumbee Indians.




The groups fought,
and a shotgun blast
shattered the light. In
the sudden darkness,
the Lumbees
descended upon the
field, yelling and firing
guns into the air,
scattering the
overmatched
Klansmen. Some left
under police
protection while
others, including
Catfish Cole, simply
took to the woods.




News photographers already on the scene captured the celebration.
Images of triumphant Lumbees holding up the abandoned KKK banner
were published in newspapers and magazines throughout the world

BAD MEDICINE FOR THE KLAN

Worth Carolisa Indians break up he Koxers” anti-Indian meeting




Simeon Oxendine, a popular World War Il veteran, appeared in Life
Magazine, smiling and wrapped in the banner. The defeat of the Klan
galvanized the Lumbee community. The Ku Klux Klan was active in
North Carolina into the 1960s, but they never held another public
meeting in Robeson County




Alice Faye Williams —
Afeni Shakur

Born January 10, 1947 in
Lumberton, North
Carolina (Robeson
County)




Afeni Reflects

= "The Lumbee didn‘t take no shit from white folks...Klan
came in and tried to impose a 10 o'clock curfew on the Indian
and Black community. Posted notices up about race mixing
and basically wanted to control the Lumbees and treat them
like niggers. So the Klan had a rally posted-the time and
place and everything. Well, the Lumbees got guns and rifles
and ambushed the Klan at their own rally...Those white-
hooded crackers ran into the woods like the little wing wangs

they were... That was my first taste of resistance.”




O Influenced by the courage and heroism of Lumbee Indians and how they had
successfully defeated their oppressors.

0 As children, Tupac and his sister, Sekyiwa, heard the Lumbee tales that had been
passed down from generation to generation.

0 Afeni, as a member of the Black Panthers, was influenced by these acts of resistance
and in turn influenced Tupac.

Tupac and his commitment to social justice....




Ernie Paniccioli and Tupac’s Image







Alalu — Making Connections
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The Architects of Culture:
Tupac as Architect

James Cox
PhD Candidate
Macquarie University, Sydney, Australia



The Architects of Culture




The Architects of Culture




The Architects of Culture




The Architects of Culture




The Architects of Culture




The Architects of Culture




The Architects of Culture




The Architects of Culture




[Accompanies: “Better Dayz: Tupac’s Critical
Call for a Better Legal System” -- andré
douglas pond cummings, Pamela Bridgewater,
& Nick Sciullo.]



Letter to the
President
Lyrics

Still I Rise Lyrics |




Still | Rise

Even as a littl d, I'€dlild see his plan for me
Stranded & , another broken family
Now whe e, a prodt€t of this heated passi
Mommg ant, and poppa got a piece .C‘Jf ass
Look h¢ gan, nobody gave a fuck aboutc‘.me
Pista / ang, tgs cruel wprld can do wi
How urvive? Got me ashing white-Je
e ié'caus-t e Lord can’

ouds of the pgojects, ai
nd W&only play Sgmeti

oAk 2rypody's sleeping
4 " open Y windoW juglio to the streets and get to creeping

&% die, hope'| get some money 'fore I'
nly 19, 1'm trying to hustle on m n
his block where everybody and they pops

R ]'gzlfafher go to college, but this is where the

)




Don't get it wi auselit's-always on, from dusk to d:
You can b dcks'or atherringbone

You can a e's a mindreader

Keep my terall the time this is how we grind;
Meet ug emetery themget smoked ou&, pass t
That ey'll kegp me keyed nigga ] )

Even Igo‘n.lgg z holla atyme;"Keep-it aI_G"
Ar o) oy Kill mepet
A Ou feelime, I'was born got to make'it but | did

asof a gifetto kid, sty risei

o“ <

(.( _jj frlse,fns

-

:' “Ple Ve&-me to the sky (the sky)
id i)l die (I die)
twant you to cry




Uhh.. dear Mr. President

Whas happenin?

I'm writin you because, shit is still real
fucked up in my neighborhood

Pretty much the same way, right
around the time when you got elected

Ain't nothin changed
All the promises you made, before you got elected..

.. they ain't came true




niggaz fell victim to my lyrics, np’w tra / ;
Simply by spittin I've been blessed give'_ thes, eéf{\ies susﬁicious
cause I'm seldom in the company of bitches .. /

Plus the concepts | depict, so visual, th‘aﬁtiydu can kiss "r
each and every trick or bitch, inside the shit | kick :
My heaviest verse'll move a mountain

Casualties in mass amounts%;others keep countin

fuck the friendships, | ride alohe

Destination Death Row, finally four}d a home f ~—
| -
Plus all my homies wanna die it euthanasia
7
Dear Lord, look how sitk i incerely

yours I'm a thug, the prod¥CLOGE

)
i



Everybody's doped up, nigga what you smokin on?
Figure if we high they can train us

but then America fucked up and blamed up

| guess it's cause we black that we targets

My only fear is God, | spit that hard shit

In case you don't know, | let my pump go

Get ?ride for M'Thulu? like | ride for Geronimo ._
Down to die, for everything | represent b
Meant every word, in my letter to the Pre5|de

Dear Mr. President, tell me what
These niggaz actin up in the hood, send/n
(What should | do?)

Dear Mr. President, tell me what
These niggaz actin up in the hood, send more troops




Heavenly Father may | holla at you briefly

| wanna meet the President, but will he meet me?

He's scared to look inside the eyes of a Thug nigga

We tired of being scapegoats for this capitalistic drug dealerypicsiAkur

How hypocr_itical i_s lLiberty? i AMERICAN

That blind bitch ain't never did shit for me _— D
My history, full of casket and scars TH L,r(}

My own black nation at war, whole family behind bars

And they wonder why we scarred, thirteen looking hard

Sister had a baby as an adolescent, where was God?
Somewhere in the middle of my mind

is a nigga on the tightrope, screaming let him die
Can't lie I'm a thug, drowning in my own bIood’\k
Looking for the reason that my momma's strurrg ‘ou dn drugs
Down to die, for everything | represent

Meant every word, in my letter to the President

~
~




Word motherfuckin life

fuck this nigga think? Cutting taxes, taking off welfare
We 'sposed to just sit here, go broke and die, starvin’?
Motherfuckers crazier than a motherfuckin ??

nigga this Thug Life, Westside Outlaw Immortalz nlgg
We fin' to hustle til we come up




| mean shit, | hear you screaming peac', ‘
But we can't find peace " | /
til my little niggaz on these.streéts geta ,p'ie’ce ’
| know you feel me cause you too near me not to hear m

That got us niggaz on the stfiet, thinking who in the hell care?

shit, y'all want us to put dow

our glocks and our ro




We ain't stupid

Trying to turn all us yo
You want us to fight
What the fuck I'm

shit, 1 ain't got n
| ain't had a ch
Taxin’, all the b
police beatin




HiP-HOP AND ITS DESTRUCTION OF
SCHOOLS AS WE KNow IT:
How Hip-HoOP IS BEING USED TO
FINALLY CHALLENGE CONTEMPORARY
FORMS OF LEARNING.

Luis Cortes Romero
2013 Juris Doctor Candidate
University of Idaho College of Law




Overview

|l. INTRODUCTION
Il. WHAT IS HiP-HOP ANYWAY?

l1l. How Hip-HOP’s “STREET STORIES” ARE USED TO MAKE SENSE OF SOCIAL,
RACE AND GENERATIONAL IDENTITY ISSUES BY COMMUNITIES AND USED TO
ARCHIVE HISTORICAL EVENTS.

1. The evolution of oral histories to Hip-Hop’s “Street
Stories.”

2. “Street Stories” used to express social struggle, race and
generational identity issues and to document history.

3. Hip-Hop “Street Stories” used as a form to archive
perspective in history.

IV. How Hip-HopP CAN CHALLENGE CONTEMPORARY FORMS OF EDUCATION
1. Looking at state standards in the public k-12 systems
2. How to put it in practice




Introduction

.. About me
'I. How this idea started...




What is Hip-Hop
Anyway?’




WHAT IS HIP-HOoP ANYWAY?

* To analyze how Hip-Hop is used to cope with societal
struggles and deconstruct current pedagogical trends, we
should first try figure out, at least partly, what Hip-Hop is
to know exactly what we are talking about.

* One of the most difficult tasks in any sociological type of
analysis is trying to define an ever growing and evolving
social phenomenon.

* This runs the risk of doing one of will two things:

It may help define this social infrastructure, and place
parametrical characteristics of what defines this phenomenon or,

It will categorize, box in, and place false parameters of what is
and is not Hip-Hop.




WHAT IS HIP-HOoP ANYWAY?

* To help introduce and funnel this evolving entity, |
attempt to define Hip-Hop by questioning it with the
most basic questions in human interactions...

“Who are you? Where are you from?”




WHAT IS HIP-HOoP ANYWAY?

In very basic form...
Its much more a style of music —it’s a culture.

The term “Hip-Hop” originated as the overarching term used to
define the new black subculture growing in New York City during the
1970’s.

What gives Hip-Hop its true identity is its community centric origin.

To get involved in the Hip-Hop community, all one needed was a
desire to enter the trade. Unlike other forms of music, no
instruments are absolutely needed to practice the forms of rapping
and MC-ing.

This eradicated any need for financial capital to access this practice
and provided an outlet for poverty-stricken communities to express
themselves artistically.




WHAT IS HIP-HOoP ANYWAY?

Hip-Hop is used as the method to amplify societal thought both at
macro and micro levels.

Hip-Hop messages have simultaneously advocated for:
community peace,
resistance against injustice,
Geographical/regional pride
As well served as a reflection for community social issues such as:
materialism,
sexism,
internalized racism and
apathy towards intellectualism.

These were the catalysts that formed the infrastructure of the
context being produced in Hip-Hop. Simplistic drum rhythms, music
samplings, perfected with the commune’s “Street Stories” are
important cornerstones to the architecture of Hip-Hop.




How Hip-Hop’s “Street Stories”
are used to make sense of
social, race and generational
identity issues by communities
and used to archive historical
events.




The evolution of oral histories to Hip-
Hop’s “Street Stories.”

* Oral histories in the United States can be traced back to the
beautiful folkloric histories of United States indigenous
population.

* Indigenous tribes used and continue to use oral histories and
storytelling to convey their version of creationism, share
values, and to teach their tribal history

* A new population was brought to the U.S. that would also use
oral histories to express their culture: The African Slaves.

* Slave oral histories have been documented as early as 1703.




The evolution of oral histories to Hip-
Hop’s “Street Stories.”

* Few Examples of documented slave oral histories:

These were the oral histories of Henry "Box" Brown, who escaped

the South by express mailing himself to Philadelphia in a wooden
crate.

Eunice Jackson, whose funeral home was destroyed in the Tulsa
Race Riot of 1921.




The evolution of oral histories to Hip-
Hop’s “Street Stories.”

* The influence of the U.S. slave culture’s oral histories in hip-
hop “Street Stories” is ubiquitous.

* Slaves used storytelling (sometimes in the form of songs) as a
form of communication, to archive life struggles, archive
cultural history and share life lessons.

* Hip-Hop provides the same outlet for these oral traditions to
continue.




“Street Stories” used to express
social struggle, race and
generational identity issues and
to document history.




“Street Stories” used to express social struggle, race and
generational identity issues and to document history.

* Raps are used to express the storyteller’s experiences and
perceptions.

* As an artist rap’s chronologically progresses, a listener can
track the development of the storyteller’s mindset.

* Sometimes even within one album, it is easy to juxtapose
themes of violence and peace, love and hate, and internalized
racism and racial empowerment.

* This is the back and forth mental battle many of us face as we
encounter social issues.




“Street Stories” used to express social struggle, race and
generational identity issues and to document history.

* An example of this can be experience through Tupac Shakur’s
songs Changes and Shoot Em’ Up.

* These two songs have conflicting views and themes that
exemplify Shakur’s mental struggle with making sense of his
surroundings.




Changes -- Recorded in 1992; released 1998

“l got love for my brother,

but we can never go nowhere

unless we share with each other.

We got to start making changes

Learn to see me as a brother instead of two distant
strangers.

And that's how it's supposed to be.

How can the Devil take a brother if he's close to me?
I'd love to go back to when we played as kids

but things changed, and that's the way it is...

...| see no changes. All | see is racist faces.
Misplaced hate makes disgrace to races we under.

| wonder what it takes to make this one better place...

let's erase the wasted.

Take the evil out the people, they'll be acting right.
because both black and white are smoking crack
tonight.

And only time we chill is when we kill each other.
It takes skill to be real, time to heal each other...

...We got to make a change.
It's time for us as a people to start making some
changes.

Hit ‘Em Up — released in 1996

“First off, fuck your bitch
And the clique you claim.
West side when we ride
Come equipped with game
You claim to be a player
But | fucked your wife

We bust on Bad Boys
niggas fuck for Life.

Plus Puffy trying to see me weak
Hearts | rip

Biggie Smalls and Junior Mafia
Some mark ass bitches.

We keep on coming

While we running for your jewels
Steady gunning

Keep on busting at them fools
You know the rules.

Little Caesar, go ask your homie
How I'll leave you

Cut your young ass up

See you in pieces

Now be deceased”




Hip-Hop “Street Stories” used as a form to archive
perspective in history.

* Popular media share biased news in historical events, often
marginalizing minorities.

* Ex: Looting in New Orleans during the time of hurricane

The media portrayed black’s looting as criminal behavior, while
depicting white’s looting as a form of survival from a disaster.

LA Riots in 1992

* Hip-Hop is also used to provide perspective and homage to
important historical events.




Hip-Hop “Street Stories” used as a form to archive
perspective in history.

* An overt example of this can be found in the song April 29, 1992.
April 26, 1992 [sic],
there was a riot in the streets
Tell me where were you?
You were sitting at home watching your TV,
While | was participating in some anarchy.
...Because everybody in the hood has had it up to here,
Its getting hotter, hotter and harder each and every year.
They said it was for the black man,
the say it was for the Mexicans, but not for the white man.
But if you look at the streets, it wasn’t about Rodney King,
it was about this fucked up situation and this fucked up police.

It was about coming up, and staying on top, and screaming 187 on a
motherfucking cop.

Its not on paper its on the walls.




Hip-Hop “Street Stories” used as a form to archive
perspective in history.

* Other examples:

The song Mathematics by Most Def archives the murders hip-hop
artists in 1990’s, and the Rick Ross crack controversy.

The song Changes by Tupac Shakur archives the death of Black
Panther founder Huey Newton.




How HiP-HoP CAN CHALLENGE
CONTEMPORARY FORMS OF
EDUCATION




Reading

Reading

Reading

Reading

Reading

Reading

Reading

Key Ideas and Details

Key Ideas and Details

Craft and Structure

Integration of
Knowledge and Ideas

Integration of
Knowledge and Ideas

Integration of
knowledge and ideas

Range of
Reading and
Level of Text
Complexity

Read closely to determine what the text says explicitly and to make logical
inferences from it; cite specific textual evidence when writing or speaking to
support

conclusions drawn from the text.

Determine central ideas or themes of a text and analyze their development;
summarize the key supporting details and ideas.

Interpret words and phrases as they are used in a text, including determining
technical, connotative, and figurative meanings, and analyze how specific word
choices shape meaning or tone.

Integrate and evaluate content presented in diverse media and formats,
including
visually and quantitatively, as well as in words.

Delineate and evaluate the argument and specific claims in a text, including the
validity of the reasoning as well as the relevance and sufficiency of the
evidence.

Analyze how two or more texts address similar themes or topics in order to
build
knowledge or to compare the approaches the authors take.

Read and comprehend complex literary and informational texts independently
and proficiently.



Writing

Writing

Writing

Writing

Writing

Writing

Writing

Text Types and
Purposes

Text Types and
Purposes

Text Types and
Purposes

Production and
Distribution of
Writing
Production and
Distribution of
Writing
Production and
Distribution of
Writing
Research to

Build and
Present

Viamiadlad~Aa

Write arguments to support claims in an analysis of
substantive topics or texts,
using valid reasoning and relevant and sufficient evidence

Write informative/explanatory texts to examine and convey
complex ideas and information clearly and accurately through
the effective selection, organization, and analysis of content.

Write narratives to develop real or imagined experiences or
events

Produce clear and coherent writing in which the
development, organization, and style are appropriate to task,
purpose, and audience.

Develop and strengthen writing as needed by planning,
revising, editing, rewriting, or trying a new approach.

Use technology, including the Internet, to produce and publish
writing and to interact and collaborate with others.

Conduct short as well as more sustained research projects
based on focused questions, demonstrating understanding of
the subject under investigation.



Speaking and
Listening

Speaking and
Listening

Speaking and
Listening
Language

Language

Language

Language

Comprehension
and
Collaboration

Comprehension
and
Collaboration

Comprehension
and
Collaboration

Convention of
Standard English

Conventions of
Standard English

Knowledge of
Language

Vocabularv

Make strategic use of digital media and visuals displays of
data to express information and enhance understanding of
presentations.

Integrate and evaluate information presented in diverse
media and formats including visually, quantitatively and
orally.

Evaluate a speaker’s point of view, reasoning and use of
evidence and rhetoric

Demonstrate command of the conventions of standard
English grammar and usage when writing or speaking.

Demonstrate command of the conventions of standard
English capitalization, punctuation and spelling when
writing.

Apply knowledge of language to understand how language
functions functions in different context, to make effective
choices for meaning or style, and to comprehend more fully
when reading or listening.

Demonstrate understanding of ficurative lancuage. word
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