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“Mourn U Till I Join You: The 
Screwed Up Click and the 
Production of Martyrdom”

Langston Collin Wilkins
Indiana University



Dominick Levar Brown 
aka Money Clip D



A.B.N. at Warehouse Live 
(12/21/2011)



Houston: Southside

• Neighborhoods
– Third Ward
– South Park
– Sunny Side
– Cloverland
– Hiram Clarke



HOMEPLACES



Screwed Up Click



Fat Pat



DJ Screw



Big Hawk



Big Moe



Screwed Up Click

• BG Gator
• Big Steve
• Big Mello
• Pimp C
• D‐Pac



Trae “Swang” (2006)
• Chorus – Fat Pat
Swang and I swang and I swang to the left
Pop‐pop my trunk and yep yep yep
Swang‐swang and I swang and I swang to the left
Pop‐pop my trunk and yep yep yep
Swang‐swang and I swang and I swang to the left
Pop‐pop my trunk and yep yep yep
Swang‐swang and I swang and I swang to the left
Pop‐pop my trunk and yep yep yep

• Trae – First Verse

I'm a swang, I'm a swang the slab, lean to the left
Pop my trunk and show what I'm about so 
Houston, Texas gotta be felt
I'm a vet, so it's automatic when I be swangin my 
wide frame
4 4’s to 24's I'm subject to glide mayne

• Big Hawk
I'ma swang and a swang and I swang to the left
Pop my trunk for Fat Pat's death
I would give my last breath if I could bring you back
Bring Screw back, matter fact, bring the whole 
crew back
Only God can do that so I'm gonna leave it alone
Movin on, groovin to this soothin song
I'm cruisin along, still got a Screw tape on,
Still in the zone, wishin Corey Blunt was home
Ridin on chrome, banging with my bulb' lights on
Ridin home Southeast of the Astrodome
I'm Fat Pat's clone, his legacy carries on
His heart beat pumps through my flesh and bones
Flippin with Trae, mobbin down MLK
He's blue over grey, I'm tippin sellin duece today
It's dub K, chiefin on some lovely
And we on the Boulevard acting ugly, we gon’



E.S.G. at Action Smokeshop Block Party
5/27/2012



MARTYRDOM





Anonymouz & Luciana Duranti
Atlanta, Georgia, 29 September 2012



The Vancouver Sun
September 13, 2012



 If you met him 10 times you would get 10 
different people

 In his own words, “the future of black 
America”

 One of the two pillars of rap as a musical 
genre



 Bishop vs. Tupac
 Hit em Up vs. Concrete Rose
 Rap vs. Hip Hop



Marshall McLuhan: 
“The world has been contracted into a 
village by electric technology, which allows 
for the instantaneous transfer of 
information  from every corner of the globe 
to every point, at the same time.” 



 Published works
 Is all that mattered to him all that matters 

to us?
 Records vs. records
 Where does the truth reside?



 Sir Hilary Jenkinson: Archival 
documents are impartial with respect to 
the interests for which they will be used 
afterwards

 Tupac’s documents will tell the truth 



 I gotta big mouth, I can't help it, I talk from my 
heart, I'm real you know what I'm sayin whatever 
comes comes, so I go down paths that haven't been 
traveled before and I usually mess up, but I learn, 
you know what I'm saying, I come back stronger, 
I'm not talking ignorant, you know what I'm 
saying. So I obviously put thought into what I do… 
I don't wanna be forgotten.



 Perhaps turning the attention to the words he 
did not write for the public, turning our eyes 
off the public figure and to his more intimate 
self, will be the greatest tribute we can pay to 
him 

 Only this way we can understand how 
misleading is the picture I showed at the 
beginning and recognize  the real Tupac in his 
Words of Wisdom



anonymouz@ill-legitimate.com

luciana.duranti@ubc.ca

Thank you



Painting a Perfect Picture: 
Democratizing Provenance in the 

Appraisal of Hip-Hop Archives

Jarrett M. Drake
M.S.I. Candidate, University of Michigan School of 

Information
September 29, 2012

TASCC 9/2012



“Picture perfect, I paint a perfect picture…”

Photo Credit: Christopher Polk/Getty Images



Provenance = creator > content

Taken from http://57holmesroad.mainefinehomes.com/ownership-history/



Looking Down

http://www.dol.gov/dol/aboutdol/orgchart.htm



Looking Up

“Shit, tired of gettin shot at
Tired of gettin chased by the police and arrested
Niggaz need a spot where WE can kick it
A spot where WE belong, that's just for us
Niggaz ain't gotta get all dressed up and be Hollywood
Y'knahmean? Where do niggaz go when we die?
Ain't no heaven for a thug nigga
That's why we go to thug mansion
That's the only place where thugs get in free and you 
gotta be a G
... at thug mansion”

“Thugz Mansion”



Location Matters

“Memories on corners with the Folks & the Mo’s
Walk to the store for the rose talking straightforward to hoes
Got uncles that smoke and some put blow up they nose
To cope with they lows the wind is cold & it blows
In they socks & they souls niggas holding they rolls
Corners leave souls opened & closed hoping for more
With nowhere to go niggas rolling in droves
They shoot the wrong way cause they ain't knowing they goal
The streets ain't safe cause they ain't knowing the code
By the Folks I was told either focus or fold
Got cousins with flows hope they open some doors
So we can cop clothes & roll in a Rose
Now I roll in a "Olds" with windows that don't roll
Down the roads where cars get broke in & stole
These are the stories told by Stony & Cottage Grove
The world is cold the block is hot as a stove…on the corner”

Common, “Corners”



KAOS Network, Leimert Park, L.A.

http://www.leimertparkbeat.com/photo/kaos‐network‐at‐leimert‐park?xg_source=activity



“It’s Bigger than Hip-Hop”

http://www.cinema.ucla.edu/la-rebellion

http://blogs.laweekly.com/westcoastsound/2009/12/project_blowed_15th_anniversar.php

http://www.cinema.ucla.edu/la-rebellion/ben-caldwell



Building the KAOS Archive

“[Independent community archives] are all 
united by the desire to tell their own stories, 

if not always entirely independently from 
mainstream heritage organizations, then at 

least on their own terms. A community’s 
custody over its archives means power over 

what is to be preserved and what is to be 
destroyed, how it is to be described and on 
what terms it is to be accessed.” – Andrew 

Flinn



Concluding Thoughts

• Expand the boundaries of provenance

• In the community, the archives can be the Archive

• The picture won’t be perfect, but that shouldn’t stop us 
from painting
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Collecting The Underground: 
archiving hip‐hop

by Rachel Appel
September 29, 2012



Why Archive Hip‐Hop

• Huge cultural movement that affects millions 
of people globally everyday

• Tells the story of social disenfranchisement
• Is a multibillion dollar industry
• Regionally different



“...there is a general concurrence that hip‐hop 
represents an extension of specifically African‐
American cultural traditions, but, importantly, 
it also poses challenges and introduces 
ruptures to prevailing notions of an unbroken 
cultural continuum...” (Forman, and Neal)



Scholarship

• Growth in academia
• Affects culture and vice versa

• Also for fans
• Music history 
• Importance to movement



Archives Problems

• Complexity of mixing
• Mixtape distribution
• Lack of 

– information/metadata
– production information 
– social context



How to Archive Mixtapes

• Document, document, document
• Research contextual meaning
• Technical information, such as recording or 
playback device

• Research artist aliases



Lil Keke’s Aliases

• Lil' Keke, Lil Keke, Kee Kee, Keke, Lil Ke Ke, Lil 
Ke‐Ke, Lil Keke Da Don, Lil Keke Of Tha S.U.C., 
Lil Keke The Don, Lil Kike, Lil' Ke Ke, Lil' KeKe, 
Lil‐KeKe

• Marcus Edwards (born as)



University of Houston: Working with 
the Community

• Focus is on Houston hip‐hop scene

• DJ Screw’s mixtapes and vinyl collections

• Julie Grob, the curator, is working with 
Houston area rap artists for metadata



Cornell University: Working with a 
Collector

• Johan Kugelberg was a record executive
• Collaborated with Cornell to begin and archive
• The archive now has 7,000 audio recordings, 
over 1,000 photos, and over 500 club fliers

• More collaborations with donors



• Field archiving
• Journalistic approach

• Working with independent record labels
• Using their history and knowledge 



From Here

• Discuss and research more practices to be 
implemented

• Also look at digital sampling issues
• Compare to other genres like folk, blues, and 
punk rock



Thank you!
• rappel@austin.utexas.edu
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Hip Hop and Information Literacy
Critically Incorporating Hip-Hop in the Library Instruction Curriculum

By Dave Ellenwood
Research and instruction / Social Sciences Librarian
University of Washington Bothell and Cascadia Community College



Introduction and Background
 Building from existing information literacy learning structures 

as practical guides that can be expanded, hip hop can be 
incorporated into library instruction to teach students critical 
information literacy skills and foster conversations about 
social justice issues. 



Instruction Librarianship

Image: Brian Dal Balcon, 2012.



ACRL Information Literacy Competency 
Standards for Higher Education

 Determine the extent of information needed
 Access the needed information effectively and efficiently
 Evaluate information and its sources critically
 Incorporate selected information into one’s knowledge base
 Use information effectively to accomplish a specific purpose
 Understand the economic, legal, and social issues 

surrounding the use of information, and access and use 
information ethically and legally



Critics of ACRL IL Standards
 Cultural
 Elmborg
 Norgaard

 Social Justice
 Jacobs
 Ward



Hip Hop as Bridge

Image: hippolyte photography (2008). Breakdance-55 . Clermont Ferrand, France. 
Retrieved from http://www.fotopedia.com/items/flickr-2653362099. 



The Activity
 Decoding
 Other activities found in:

“Information Literacy and Social Justice: Radical Professional Praxis” 
edited by Shana Higgins and Lua Gregory, will be published in 2013



Conclusion
 Questions?
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The Recipe of Hip Hop

The Application, Duplication, Replication, 
Incarceration and  
Reincarnation of Culture and Influence



Tupac’s Favorite Colors
Our Team for this Presentation chose 

the colors Black and Gold to 
represent Tupac’s favorite Colors.  

The red in the Presentation represents 
his name “Shining Serpent”, 
however, we declare the color red as 
“Honor” to his literary works of 
social justice. It was important for 
us not only to facilitate the affective 
life of Tupac, we wanted to go deep 
into everything that he represented 
and parlayed.  Reference:  Wiki.answers.com 





THE APPLICATION, DUPLICATION, REPLICATION, 
INCARCERATION AND REINCARNATION OF
CULTURE AND INFLUENCE
Tupac Amaru Shakur Conference

BIOGRAPHIES
Ken Ford, “King of Strings”
Electric Violinist, Ken Ford in USA Today became the only musician to play for the 
Heisman Trophy Presentation. His “State of Mind” CD is #3 of the Jazz Billboard Charts.  
Also, Ford has played with notable greats such as Bruno Mars, Jill Scott, Wyclef Jean, 
Chaka Khan, Ledisi, Brian Culbertson, the late great Barry White, Ce-lo Green, and Erykah 
Badu.  He is the Itinerant of The Ken Ford Symphony, Founder and CEO, The Ken Ford 
Foundation, Inc.

Montell Jordan
Pepperdine University graduate and former Grammy nominated R&B recording artist and 
songwriter, Montell Jordan, was most popular for his #1 crossover-hit “This is How We Do 
It.” In January of 2011, Jordan retired and became the worship pastor at Victory World 
Church in Georgia. Characterizing himself as “exchanging success for influence,” Jordan 
is currently creating worship music, authoring several books and speaking on “The Power 
of Music.” He is married with 4 children. 

Michael E. Johnson
Michael E. Johnson, B.A. Morehouse College; Former Director of Human Resources, Cisco 
Systems, Inc. /Scientific-Atlanta, Inc.; Independent Consultant/Toastmaster and Mentor, 
Year-Up.

Annette Davis Jackson
Annette Davis Jackson, B.A., Spelman College; 2012 Recipient of the Top 25 Women in 
Atlanta Award Proclamation from the City of Atlanta and 2011 Top 25 Women Honoree; 
Area Governor, Toastmasters International, Education Community Advocate, Public 
Speaker, Chairman of the Board, Women in Golf Foundation, Inc; and Executive Director, 
The Ken Ford Foundation, Inc.



Tupac Amaru Shakur

25
Reference:  Tupac Shakur News, The New York Times, topics.nytimes.com



CORRIE TEN BOOM

It’s not the duration of your 
life that matters, it’s your 
donation”.

This is The Recipe of Hip Hop’s 
Take-away from Tupac’s life!

Reference:  Wikipedia.org, Corrie Ten Boom, April 15, 1892, Dutch Christian who went to jail because her family was a part of the Dutch 
Underground hiding refugees from the Holocaust.  She has an autobiography called “The Hiding Place”.



RIZE
A Rose Grew Out of Concrete when Tupac rose to a literary level of genres as 

being one in the Guinness Book of World Records.  This depicts how at an 
early age, Fame can snatch your “Life for Today” to an early demise!  

Montell Jordan

http://www.youtube.com/watch?v
=jSq09Z7TBt0&feature=player_d
etailpage



Recipe of Hip Hop Team
Ken Ford  - Later will present, “Moments in Love” 
featuring, a sample of Gangster’s Paradise.



The Recipe is . . .

How the Perception of a Messenger 
became light and darkness.

Including 3 key ingredients of the Recipe
FAMILY - Mac and Cheese
Tupac Amaru Shakur had a Mission Statement for his Family.   The Mission 
Statement began as a “To Be Read Out Loud” at the Next Family Meeting letter 

while in Jail with the ending, “Ma Trust Me”.

COMMUNITY – Chicken Wings and Hot Sauce
Tupac Amaru Shakur had a Concern for his Community – An ingredient common in 

Rap/Hip Hop culture with the desire of improving the injustices of society, 
internal evaluation and systems (political, social) as we know them.

CULTURE, AND THE WORLD – Greens 
Tupac had a need for Respect and Recognition and his voice presented a Literary 

Genre on paper later resuscitated after his death and the “Dear Mama 
recording preserved in the Library of Congress in perpetuity.



Introduction
Tupac Shakur – The name is well-known and he was a Generation X’er.  Some of us know of his 

musical, artistic and theatrical works.  Some know of his upbringing, family ties, legal battles, 
social struggles and his ultimate untimely death.  However, like all of us, he had a heart – but 
who knows what was really in his heart?  Thousands, judge, Was Tupac really what the media and 
tabloids reported?  

Our Application submitted, will forecast for future generations, the heart and “Perception of A 
Messenger”. Tupac was brilliant. Tupac Amaru in Arabic  means  “Shinning Serpent”.  The 
synonym for brilliant used as an adjective is:  Bright, Shining, Splendid, Shiny and resplendent.  He 
was truly his name, however, What’s in a name?  Power, Struggle, Prophecy . . .

What we do know is there is life and death in the power of the tongue.  Whose tongue will prepare the 
cuisine.   We deem to show you.

We will use acronyms of the word Hip Hop across the screen to dictate the affective nature of Tupac 
and how his works denote life lessons.

Now, we’re not professors or educators in a traditional academic setting or university, however, we’re 
a select group of artists, entertainers, public speakers, community advocates, mentors and 
ministry leaders with a message.  So allow us to share some aspects of his life which were not 
always highlighted under the social microscope.  We present to you the impact the late Tupac 
Amaru Shakur had in society today as a Literary Genre.   Welcome to . . .A, D, R, I, R of Culture and 
Influence, beginning with “Momma”.

Reference:  The words of Michael Johnson, Annette Davis Jackson and Montell Jordan



The Application, Duplication, Replication, Incarceration and 
Reincarnation of Culture and Influence Definitions

Application – We will review  and discuss the respect and love of Tupac’s mother and a 
dedicated focus on family, friends and community.  We will pinpoint areas of 
transformation and behavior incorporated into his lyrics, writings and movies.  
Definition:  A written or spoken request or appeal for employment, admission, help, 
funds.

Duplication – We will review and discuss his success as a hip hop artist through his ability 
to transform life lessons, climate, orbservations and discussions into poetic and 
literary form.

Definition – An act of Duplicating.

Replication – We will review and discuss some of his views and replies to the state of 
current politics of the day, along with social and economic injustices as we look at 
the impact of the power of music. Definition - A reply, answer.

Incarceration – We will review and discuss the impact of reading literary books while 
being imprisoned to further denote language development and critical thinking pro and 
con in the marketplace.  Definition – The act of incarcerating or putting in prison.

Reincarnation of Culture and Influence – We will review and discuss the introduction of the 
Tupac hologram and his posthumous existence in academia and the institutions of 
culture in schools.  Definition – A new incarnation or embodiment, as of a person.

Reference:  This Presentation is an original work by its authors, Michael Johnson,  Ken 
Ford, Montell Jordan and Annette Davis Jackson.



“Momma”
The Application
Momma is the Family, 
The Community, 
The  Culture and the World.  
Afeni was just like the mother, Mary of the bible who had to be hid because as the 

bible says in Revelation 12 :13 -17. 
Satan persecuted the woman (the church, Israel) who gave birth to the man child, 

who was to rule all the nations with a rod iron.  Afeni was in Jail until one month 
before she gave birth, How coincidental.  Afeni had Tupac, no, actually, she had 
Lesane Parish Crooks.  A boy who couldn’t be connected to his mother, had the 
spirit of the devil, the serpent tried to snatch this man child after birth by any 
means necessary.  Brilliant!  Simply Brilliant!  The end of this bible story is:  the 
Earth helped the woman.  This parallel is expository and literary to say the least!

Did you know Revelation is also the chapter called the Apocalypse.  Apocalypse means 
a revelation of something hidden, (Greek)  Reference:  en.m.wikipedia.org.  
Miracles of protection happen  every day.  2pacalyspe,  Tupac’s album in 1991, 
wow!

Reference:  Holy Bible:  Revelation:  12:  13-17, KJV.
Words from Montell Jordan, Michael Johnson and Annette Davis Jackson



I Cry

Audience
Sometimes when I’m alone
I cry.
Cause I am on my own
The tears I cry are bitter and warm
They flow with in but take no form
I cry because my heart is torn.
I find it difficult to carr on.
If I had an ear to confide in,
I would cry among my treasured friend.
But who do you know that stops that long
To help another carry on
The world moves fast and it would rather pass
Then to stop and see what makes one cry,
So painful and sad,
And Sometimes . . .
I cry
And no one care why

Reference:  Woodruff  Library Archives



“Momma”
The Application

• Fast Forward
“Dear Momma”, by Tupac  Shakur (1995) on June 23, 2010, The Library of Congress chose 

25 recording to preserve in the National Recording Registry.  Tupac was among some 
of these greats like:

Bill Cosby, “I started out as a Child” (1964).  It’s interesting that Bill Cosby himself 
criticized Hip Hop music and Tupac is sharing some space with him.  Also,

Loretta Lynn “The Coal Miner’s Daughter (1970)
The Little Engine that Could”, Narrated by Paul Wing (1949)
Little Richard, “Tutti Fruitti” (1955)
The Staple Singers “Soul Folk in Action” (1968)
King Oliver’s Creole Jazz Band, “Canal Street Blues” (1923)
Abe Elenkrig’s Yidishe Orchestra, Fon der Choope (From the Wedding), (1913)
Willie Nelson “Red Headed Stranger”, (1975)
R.E.M, Radio Free Europe”,  (1981)
Reference:  Library of Congress



“Momma”
The Application

• These recordings signified as the Library of Congress documents . . .

• “selections showcasing the diverse beauty, humanity and artistry found in the 
American sound scape” and have been preserved as . . .

• “significant examples of our creative spirit so that they can inform and enrich the 
lives of modern and future generations” and also they are the . . . 

• “sounds  of music, attesting to the vast imagination and creativity flowing through 
the cultural stream of  the nation’s  aural  heritage.

Reference:  (News Release, Library of Congress, http://www.loc.gov.today, Information Bulletin (1993-2011).



“Momma”
The Application

• KEN FORD, KING OF STRINGS PRESENTS, 
THE TITLE TUPAC SONG,

“Dear Momma”



ACRONYMS

Hell in Poverty – Hope of Prevailing
Horizon in Psalms – Hymns of Preaching
Heroes in Pop – However Opposing Power
Holiness In Preaching – Hymns of Praise
Hollering in Public – Heaviness of People
Helping Inside Problem – Helping Outside 

Pressures
Reference:  Acronyms are original from Michael Johnson,  Montell Jordan and Annette Davis Jackson while our team member, Ken 

Ford, “King of Strings”  presents “Dear Momma” on the Violin to describe the life of Tupac Amaru Shakur  in acronyms of  
the life of Tupac Shakur as a Generation X’er who used how he felt within to describe a message to the World.  Tupac used 
acronyms very prolifically.

p1



“Momma”
The Application

In the Registry, Afeni in “Dear Momma” is described in this way:

“In this moving and eloquent homage to both his own mother and the mothers struggling 
to maintain a family in the face of addiction, poverty and societal indifference,  Tupac 
Shakur unflinchingly forgives his mother who despite a cocaine habit “never kept a 
secret, always stayed real”.

The song displays further evidence of Hip Hop as:
“ A musically sophiscated and varied genre that can artfully encompass a wide variety of 

themes and musical influences.”
Mama had to exist to bring about this historical artifact and truly Tupac prophesized into 

the life of his mother and in turn, Afeni, took her God-given talent and rode the horse 
called “Tupac” like she was in the Kentucky Derby and secured his place in life, 
thereby developing her innate abilities as a true administrator of intellectual property. 



Montell Jordan on Momma
Professional Athletes look into 
the camera and say “Thank you, 
Momma”.
In the absence of Fathers, the 
father doesn’t  always have the 
opportunity to help with the 
presence of Manhood.  A father 
always wants to hear, “ I love you 
from his son.  “That a son 
recognizes his Father!



Duplication
Tupac was a Businessman and HR Professional

Tupac duplicated all of these, 1-7.
1.  He knew the role of Government in business. 
Reference:  Dan Quayle and Hip Hop, en.wikipedia.org

2.  He had a Vision, Mission, and Values
Reference:  Tupac’s Family Mission Statement

3.  He had an Employee Handbook and Policies
Reference:  THUG LIFE, Code of Ethics

4.  He considered Work/Life/Family Balance
Reference:  Studied the Book:  Art of War, www.alleyezonme.com/tupacsreading

5.  He dictated a Corporate Culture
6.  He had an Individual Brand
Reference:  His scarf, albums, clothes, style, 67 millions albums sold

7.  He knew when to Update his Resume
Reference:  Original words of Michael Johnson, HR Professional



A Rose That Grew From Concrete
Literary Genre

“Did you hear about the rose that grew
From a crack in the concrete
Proving nature’s laws wrong it learned
2 walk without having feet
Funny it seems but by keeping its 
dreams
It learned to breathe fresh air
Long live the rose that grew from 
concrete
When no one else even cared!
Reference:  Tupac Amaru Shakur Foundation, Peace Garden, Tupac’s wall of Songs & 
Poems



Duplicate Youth Graduating from 
High School

Tupac Amaru Shakur didn’t graduate 
from High School.

Afeni Shakur didn’t graduate from High 
School.  They were geniuses.

Our message:  Youth must Graduate!

Reference:  American Graduate, www.wttw.com.



Duplication
Michael Johnson – What makes a good CEO or leader is that they have a vision – a purpose – and a set of t they prescribe to and they 
can articulate this to employees, investors, customers and if they’re a public traded company – Wall Street.  It’s all based around one or 
more products that they are typically selling.  Ultimately, they want to make a profit.

Now, my background is Corporate America for 25 years – 15 of those years were in hi-tech, cable and communications industry, and the 
of the 10 years were spend in the oil industry.  I worked for Mobil Corporation in the late 80’s and at that time the headquarted rs was 
located on 42nd Street at Grand Central between Lexington and 3rd Avenues.  That was approximately 6-8 blocks from the UN – the 
United Nations building.  In 1990, we made a complete relocation.  Does anyone know where Mobil Corporation moved?  Fairfax, 
Virginia. Now, why would an oil company move from NY to the Belt and the Nation’s capitol vs. Texas?

1. Which leads me to my first point which Tupac as well as the entire Hip Hop community is aware by virtue of the pressure that 
former Vice President , Dan Quayle placed on Time Warner to drop Interscope Records due to the lyrics in the songs of Ice T and 
Tupac in regards to shooting and killing cops.  And, that point is knowing the role of the Government in Business period.  That’s why 
Mobil Oil would move outside the belt.

2. Back to the Vision, Mission and Values.  Most companies have that statement – and it’s posted throughout their offices, meeting 
rooms, break out rooms, etc.  Write the vision, make it plain to see. – Family Mission Statement – which we will talk more about
later.

3. When you get hired – What’s one of the tools and set of rules that an employer gives you to make sure you understand what to do 
and what not to do? An employee handbook.  Tupac had an employee handbook called the Code of Conduct.

a.  THUG LIFE says, All new Jacks to the game must know:  a) he’s going to get rich.  b) He’s going to go to jail  c) He’s 
going to die.

a) Corporate America says, If we have competitive pay benefits for you and your family.  b) If you do not follow these guidelines, you 
could possibly violate local, state and federal laws and potentially be imprisoned.  c) If some of these policies are violated, you 
could be subject to correct action u to and including termination.  We have placed certain procedures in place to protect your 
safety and the safety of our employees.  Failure to adhere to these safety procedures could result in termination and even death.

b.  THUG LIFE says, Crew leaders:  You are responsible for legal/financial payment commitments to crew members; 
your word must be your bond.  Corporate America says, Supervisors are responsible for the safety, development and 
career advancement of their direct report.

c.  THURG LIFE says, - No slinging to pregnant sisters.  That’s baby killing; that’s genocide.
Corporate America describes their maternity leave policy and their EEOC policy about discrimination due to gender, race, age, national 
origin, or sexual orientation.

Family/Work/Life Balance – Tupac studied the Art of War by Machiavelli.  In it,  it discussed strategies to war by looking at the weather –
the way of your opponent.

Well, in duplicating corporation policy again, inclement weather policies, corporate culture, which is deemed the way – your opponent is 
your competition.  I can go in other areas in which we do in our submission in talking about, work ethic and how Tupac talked about 
making hooks in the studio, using the rappers wisely to do their part and then taking time to overlay tracks later which moves into time 
management.  So we have awareness of government entities, mission statement, employee handbook, family/work life/balance, 
corporate culture.  (Continued)



Duplication, (Con’t)

Let me leave you with two more things.  I – Individual Branding – and knowing 
when to reinvent your brand. Wearing the scarf, Machavellianism, Thug Life –
some of Tupac’s brands.  The shift to Death Row Records which some may 
say was good or bad.  Either way, Tupac knew when to make changes.

Lastly, having worked for a high-tech company like Cisco Systems based in 
Silicon Valley, I find it interesting that if a software or hardware engineer 
who is not charismatic at all, walks into the office in running shorts,  flip 
flops, a pony tail, tats and his puppy under his arms and happens to be the 
son or daughter of a Silicon Valley CEO – we often call them eccentric, say 
they are just misunderstood, and we throw them more stock options and 
grants and look at the bottom line they are bringing into the company,  But, 
he’s not a threat and people don’t literally seek to take him or her out.

But, if you’re the son of a prominent black panther leader, extremely 
charismatic, good-looking, able to connect across the generational and 
global gaps in America and the World, you wear a scarf and people buy your 
albums, turning you into a Millionaire before you are 21, we label you as 
having too much influence in society and ultimately imply that you’re just not 
a good fit and that things just aren’t working out!



Replication
• The word “replication,” by definition, is the action of copying or reproducing 

something—but in this case, not just something. See, Replication is similar to 
duplication, yet different-- in regard to being able to repetitively regenerate copies of 
something—but not just something.

In regard to Tupac Shakur, We submit to you that replication (in the context of this recipe 
for Hip Hop) provides an ingredient of reproducibility; In essence, this is the process of 
Tupac making copies of himself. 

• Actor, Ex-Con, Militant, Loving Son, Prophet, Street Preacher, Outlaw, Thug Life Teacher
• East Coast Villain, West Coast Savior, MC, Poet, Hero, Gangsta (not according to Tupac)
• Tupac Shakur was an original. (1min)
• Replication requires making and exact copy of an original, from the original master.
• Duplication also requires creating an exact copy, yet it does not necessarily come from 

the original master.
• In other words, in Hip Hop when something is duplicated and does not come from the 

original master, they call that a bootleg.
• We don’t have to be in church in order for me to get an “Amen” to that. That’s just 

real.

Reference:  Words of Montell Jordan



Replication – Montell Jordan
“The Borrowed Lifestyle”

Tupac – Poverty, Penthouse, Prison 
and Purpose

↕The Loss of Not Coming to Oneself
↕Wealth Inwardly

↕Rap Culture as an Ingredient within 
the “Concerned Fabric” of 

Community
↕Shakur or Crooks – The Lethal and 

Literary Tragedy with a Poetic 
Justice



The Borrowed Lifestyle
Montell Jordan

• Unwritten Rule on Advances
• Promise of having material 

wealth for fame as you enter 
into an Agreement

• Being indebted and enslaved 
into a system to finance a need 
while under obligation to finish 
what you promised.

• A system designed for perpetual 
debt.



Tupac Died Young
Montell Jordan

Stuck in Situations

Early Demise – Song, In the Event 
of my Demise.

Tupac Lived for Today saying 
whatever he chose to say from 
his mouth.  Left a legacy of better 
days for Youth to choose the 
narrow way which leads to life!



Tupac’s Family Mission Statement
I give much respect to my elders.
We have to let go of the negative chains that got us.
The elders have to be more cognizant of our problems and advise us of better routes.
No more ghetto sh__.
Be honest with each other, we all make mistakes, but one’s personal secret could destroy us all.
Let’s have more control over our destinies.
I have big dreams 4 us, but we need discipline and a sense of respect for each other.
Our men put their lives out daily to represent our females, so please give us respect for as long as we are 

worthy of it.
We are going to make it, but it has to b “We” and not “Me.
Every successful family has a head of the family and I want to have that responsibility and honor.
I will need wise counsel.  A counsel of elders to guide me.
And, for our youth and our unit, we need guidance, support and understanding.
This will bring order and direction to our family unit.
Ma – Trust Me – I know some things you don’t, Trust Me.

Reference:  Digital Archives, Woodruff Library.  Titled “To Be Read At Next Family Meeting”.  
We, The Recipe of Hip Hop team titled it as a to be used “Family Mission Statement”.



Incarceration
Digital Archives

I’m in Jail now, but I’m free.  
My mind Is free.  
The only time I have a problem is 
when I’m sleep.  

( Tupac)
Reference:  About.com, 20th Century History - Dr. Martin Luther King, Jr. said “Free at last, free at last, Thank God Almighty, we are free 

at last”.  “I have a Dream” speech, August 28, 1963



Tupac’s Literary Legacy 
Live from Jail

These cops don’t understand me.  
I turn Z life of crime cuz I come from a broken family. 
My  ____ use to touch me I never told you that.  
Scared what you might do I couldn’t hold u back.  
Kept it deep inside let it fuel my anger.  
Down 4 all my homies no mercy for a stranger.  
The brotha in my cell is 16 as well.  
Its hard 2 adapt when your Black and trapped.  
In a living hell.  
I shouldn’t have let them catch me. 
Instead of living sad in jail.  I could’ve died free and happy.  
My cellmate raped on the norm then passed around the dorm.  
U can hear his manhood getting torned.   
Made me an animal.  
Can’t sleep instead of counting sheep.
That’s how it is in the pen. Turn __ & cold and your soul is your best friend. 
Mama pray 4 me tell the Lord 2 make a way for me.  Prepare one day for me.  
Cuz when they come 4 me, they’ll find a struggla,
2 the death I’ll take the breath from ya juggla. 
The trick is 2 never lose hope.  
Found my buddie hanging dead from a rope.  16 on Death Row.

Reference:  Digital Archives, Woodruff Library



Incarceration

There is a PROGRAMMING in the mind about 
incarceration.  No one ever wants to be in jail.  
For those who do find their way there, like 
Tupac, they are not the only ones 
incarcerated.

People in society are incarcerated by their 
mind, what they think. “As a man thinketh, 
so he is” (Proverbs 23, Holy Bible).



Reincarnation 
of Culture and Influence

The Culture in Schools and the 
Hologram

Pants on the ground, thumping to a Hip Hop song and Coachella. Can this be
possible? It happened! The people were astonished and Elvis, Michael Jackson
and Tupac FANS WERE TALKING ABOUT THIS ALL AROUND THE COUNTRY, Is this
real or Memorex? Here’s our feedback with academia and institutions on
culture in our schools. Let’s talk poverty and schools, first. Tupac wrote a
title album in his Mead composition notebook called, The
Benefits of Poverty. In it, songs, :

“LEAVE US KIDZ ALONE”
“THE STREETZ GOT YA BABIEZ”  

“CURIOSITY”
Reference: Mead Composition Notebook songs, Woodruff Library



The Hologram
Reference:  www. HuffingtonPost..com



Question and Answers
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