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Regardless of economic status, dan-
dyism is very accessible. It's a form
of liberation and self as activism, but
more than anything the self-fashioned
men who identify with dandyism rein-
terpret what Black men represent. The
antithesis of Victorian-era dandyism,
contemporary dandies have develo-
ped new modes of self-expression and
resistance. It gives them what America
has denies, a place to exist and be.

Barkley L. Hendricks

Blood (Donald Formey), 1975

T6 FORNEM

THE SUPER DANDY
Written By Jair Hilburn

Clothes are a sign of how much
thought someone puts into an outfit of
the day. Roderick Glenn II, a sopho-
more Business Marketing major, uses
his “sneaky” style to “highlight the
creative” side of himself, but above all,
he uses his exterior design of his out-
fits to emote how he feels.

“It’s really just how I'm feeling, more
say, from my energy, Glenn said. “If
I feel like chilling, 'm not putting on
too much... but if I feel like getting
dressed I may put on something that
may take your attention away from an-
ything. It’s never really a process with

Due to the fact the Glenn was rai-
sed in Washington D.C., he was expo-
sed to multiple different types of styles

that weren't cut from the same cloth
which has an influence on his styles
to this day. Glenn uses each style that
he has to represent each of his diffe-
rent personalities, so when it comes
to shopping, he will go to boutiques
and thrift stores for vintage and newer
pieces or visit some of his favorite sto-
res such as Core or Common Wealth.
The inspiration for each style is rooted
deeper than his hometown. It comes
from the people he’s come to know
such as his dad and uncle.

“They always had flavors and way
too many styles when it came to dres-
sing, Glenn said. “Also, my lifelong
friends, Dimone Long and Jabril Tho-
mas, showed me a little bit here and
there. Having those two around me all
the time, I had to implement some of
their swag into my own everyday ar-
senal”

At the end of the day, Roderick
stays true to himself and won't let the
opinions of others change him or his
style.

“When it comes to people’s opi-
nions, I really don't care at all,” Glenn
said. “The only reason I don’t is becau-
se I get up every day and dress myself.
Your style is supposed to be different
from everyone else’s, so of course so-
meone is going to have an opinion or
two on how you dressed yourself but
who really cares?”
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Intro

methodologles, practices, and theory
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Many men, with consideration, be-
gan seriously brushing their hair in
elementary or middle school because
wed see our peers doing it. But also, we
knew women wanted us to have fresh
waves and well-groomed hair. Collec-
tively, the brush and du-rag combina-
tion is merely another method of cause
and effect. Simply put, if you maintain
your hair and brush enough, it’ll result
in you getting waves.

Like waves, the du-rag is synon-
ymous with Black and Latin culture,
and it primarily functions to develop
and lay the hair down. A hairstyle ge-
nerally worn by Black and Latino men,
the waves, or “360 waves,” requires a
technique of brushing in a specific
pattern to properly develop a speci-
fic grain. There’s an art to the cultural
hairstyle, a brushing non-stop-all-day
kind of art.

Wake up, brush. Prepare breakfast,
brush. Get dressed, brush.

It becomes ritualistic and a part of a
daily schedule. Oddly enough, there’s
a science to it all. Even so, there’s an
entire community of men who con-
tinuously study the hairstyle, which
could even be considered a field of
scholarship. Just to name a few, guys
like 360]Jezzy, PoppyBlasted, and Nic-
kwavy work to provide a better un-
derstanding of methodologies and
practices that surround waves as an art
form. Together, the three guys gross
739,872 subscribers to their respective
YouTube channels.

WOLFING

The process of abstaining from hair-
cuts, wolfing is all about progression.
It's a method in which you grow your
hair out, consistently brush, moisturi-
ze, and apply the du-rag. You wolf to
get a more defined grain and a dee-
per groove, but more than anything it
connects the waves in all aspects. Best
practices suggest using a lighter hair
moisturizer, rather than a pomade ba-
sed solution. It keeps your hair moist,
and it’s one of the issues you must tac-
kle earlier in the wolfing process. Con-
sidering youre growing your hair out
for a long period, it still requires an
intense amount of brushing.

THE BRUSHES

Much like any other medium specific
craft, waves require one tool in par-
ticular — a brush. Brushing is the key
component to getting waves, but using
just any brush won't get you waves.
Any man who considers himself to be
serious about his hair has an artillery
of wave brushes. And although he has
enough brushes, he may not have the
right one.

There’s a brush for every stage of
hair length, whether it’s after the fresh
cut or even no cut, there’s a brush.
More than anything, a brush that
maintains its firmness is a brush that
deserves the world.



1. Wolfing

2. Post Wolfing
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Tying The TsuRag

Crown Quality Brush

Diane’s 8119

Diane's 8169
For the fresh cut. It lays your hair
down.

Diane's 8159
Particularly for wolfing.

Diane's 8119
A medium boar bristle, able to be used
at any length, and even wolfing.

Bass Genuine
Made of wild boar bamboo bristles,
this brush is good for general use.

Diane’'s 9007
Constructed of very hard bristles, it’s
typically good for intense wolfing.
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Crown Quality Brush

Gives you the most strokes out of your
brush. Makes brushing easier consi-
dering that it curves to your hand and
head, enabling your brush to meet
your crown during each stroke. Com-
pared to a regular brush, the curved
design feature accentuates for a deeper
stroke, which in turn yields faster wa-
ves. And although you may experien-
ce different brushes in your life, what
makes crown quality brush perfect is
that it curves to your life.

KENT
An everyday use kind of brush.

THE DU-RAGS

In his hit record “0 to 100,” rap artist
Drake asserts, “Know Yourself, Know
Your Worth” But unlike any other
showoff song, the notion of going to
“0 to 100, real quick” is affirming. Un-
questionably, waves work within the
same framework if you don’t have the
right du-rag in your artillery, and if
you don’t consistently wear a du-rag
your waves will go from “0 to 100” real
quick. Despite brushing all day and
making sure your hair is moisturized,
without the du-rag nothing makes
sense. Imagine brushing your hair just
to fall asleep with no du-rag on, an
American horror story. Particularly,
silk du-rags are the best option, and
that’s mainly because it gives your hair
shine. More recently, the TsuRag, the
stringless du-rag, hit the market and is
also up for consideration.

The stringless du-rag is a shift from
the traditional du-rag. However, it just
doesn’t offer the same capabilities that
the traditional du-rag does, and espe-

cially if you're a heavy sleeper than the
TsuRag runs it chances of coming off
of your head. Aesthetically, it resem-
bles a women’s head wrap, so it’s not
generally something to wear out in
public unlike a traditional du-rag. But
also, no one knows the size of their
head, so that’s what makes a traditio-
nal one sizes fits all du-rag the best.
The TsuRag comes in different sizes,
and if you don't know your size you
run into the risk of having a du-rag
that’ll consistently slip of your head.

But more than anything, nothing
beats the feeling of having the tail of
your du-rag just flowing freely in the
wind. Sometimes, the traditions are
best kept in place for a reason.

EVERYTHING IN BETWEEN

A haircut requires a specific amount of
time in which the barber choses to ma-
nicure the head in which he’s cutting.
Dedicating every minute and second
to redefining the cut, and the man.
But waves require a specific amount
of time, dedicating every minute to
making the blades flow with the gra-
in of the waves, never cutting against
and never completely disrupting the
pattern. Carefully making sure not to
interrupt the oceanic floor in which
the waves sit on — your head.

The way women compliment one
another on their hair, Black men
should be able to bond over their wa-
ves. It’s like seeing another man and
saying, “I see where you're going with
your waves, but if you implement the-
se few steps than they can just be a bit
better” As they say, it takes teamwork
to make the dream work and a perfect
wave pattern is a dream like no other.
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